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INTRODUCTION 

The Miami Beach Historic Preservation Board (HPB) is being asked to approve an application for a 
Certificate of Appropriateness for proposed work at the Shelborne Hotel, located at 1801 Collins Avenue, 
Miami Beach.  The Shelborne Hotel is a contributing resource in the locally-designated Ocean Drive-Collins 
Avenue Historic District.  Therefore, the project is subject to review by the HPB.  The building is also a 
contributing resource in the National Register-listed Miami Beach Architectural (Art Deco) District. 

Heritage Architectural Associates (HAA) has been commissioned by Shelborne Hotel Partners WC, LP, the 
owner of the Shelborne (the Owner), to provide an Historic Resources Report to be included in the 
Certificate of Appropriateness submission packet, per the requirements of the Miami Beach Historic 
Preservation Ordinance.    

The Owner provided some documentation regarding the hotel’s history to HAA at the onset of the project.  
To prepare the report, HAA conducted research with sources that included books, magazines, newspapers 
and on-line resources.  Additionally, on-site photography was conducted to document the building and its 
environs as they currently exist.  This information has been compiled in the report, which includes a 
description of the historic context of the neighborhood, the history of the Shelborne Hotel, biographies 
of the two major architects of the Shelborne and a current description of the property.  The text is 
supplemented by numerous historic and contemporary images.   

This work was overseen by Steven G. Avdakov, R.A., principal of HAA.  The report was written and 
compiled by Deborah Griffin of HAA.  Unless otherwise specified, all photographs were taken by Gordon 
B. Loader of HAA.   

 
Fig. 1.  Color postcard of Shelborne Hotel, c. 1940. 

(Florida Memory)  
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SHELBORNE HOTEL 

 
Fig. 2.  Shelborne Hotel, August 2020. 

 
Name: SHELBORNE HOTEL 

Address: 1801 Collins Avenue 

Date of Construction: 1940, addition 1958 

Architect:  Polevitzky & Russell (original), Morris Lapidus (addition) 

Architectural Style:  International, early Miami Modern (MiMo) 

Historic Status:  Contributing 

Historic Districts: Miami Beach Architectural District (National Register 1979) 
 Ocean Drive / Collins Avenue Historic District (Local 1986) 
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NEIGHBORHOOD CONTEXT  

On January 15, 1914, Carl Fisher’s Alton Beach Realty Company platted Fisher’s First Subdivision of Alton 
Beach consisting of 305 acres along the oceanfront, located generally between 15th and 20th Streets. (Fig. 
3) Fisher, who was from Indianapolis, made his fortune when he sold his patent for gas-powered 
automobile headlights to the Union Carbide Company.  It was his intention to develop an oceanside resort 
called Alton Beach on his land.  Abraham Lincoln was a hero to Fisher, so when he laid out the main east-
west street, he named it Lincoln Road.  Lincoln Road soon became the cultural and commercial center of 
Miami Beach, which was incorporated in 1915.   
 

 
 
 
At the time of its development, the oceanfront area around Lincoln Road was the first upscale residential 
neighborhood in Miami Beach.  Fisher built his house there in late 1914, and other wealthy residents soon 
began building their own winter homes in the area.  By the 1930s, this residential neighborhood had been 
replaced with lower scale small hotels along Collins Avenue.  As the city developed, land values increased, 
which increased pressure to build larger hotels along the ocean.   
 
  

Fig. 3.  Map showing location of Carl Fisher's Alton Beach, 1944. 
(Lost Miami Beach, p. 93) 
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Carl Fisher developed five hotels in Miami Beach.  His larger hotels were the Flamingo (Fig. 4), constructed 
in 1920, the Nautilus (Fig. 5), constructed in 1924, and the Boulevard, constructed in 1926.  Other early 
large hotels included the Roney Plaza (Fig. 6), Fleetwood, and Floridian (Fig. 7), all constructed in 1925, 
Blackstone, constructed 1929, and Whitman, constructed 1935.  All of these hotels except the Blackstone 
have been demolished.  The early hotels were built in the Mediterranean Revival style.   
 

 
Fig. 4.  Flamingo Hotel, c. 1935. 

(Digital Commonwealth) 

 
Fig. 5.  Nautilus Hotel, 1924. 

(Florida Memory) 
 

 
Fig. 6.  Roney Plaza Hotel, c. 1935. 

(Digital Commonwealth) 

 
Fig. 7.  Floridian Hotel, c. 1929.  

(Florida Memory) 
 
By the 1930s, architects were being influenced by the Art Deco landmarks that were being constructed in 
New York City, including the Empire State Building and the Chrysler Building.  The Art Deco style developed 
in response to the dramatic changes that occurred following the end of World War I that included 
industrialization, societal changes, and technological advances in transportation and communication.  The 
style reached its peak between the two World Wars.  Art Deco was the predominant style of skyscrapers 
in major U.S. cities and also of gas stations, small stores, motels and diners in cities and rural areas alike.  
In the late 1930s, Art Deco was beginning to be replaced by Streamline Moderne.  Architects in Miami 
Beach designed dozens of hotels in the Art Deco and Streamline Moderne styles.   
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SIGNIFICANT LARGE HOTELS BUILT in MIAMI BEACH 1936 – 19411 

Year  Hotel Architect 
1936 Atlantis Hotel L. Murray Dixon 
 Tides Hotel L. Murray Dixon 
1937 Victor Hotel L. Murray Dixon 
1938 Park Central Hotel Henry Hohauser 
1939 Albion Hotel Igor Polevitzky 
 Royal Palm Hotel Donald G. Smith 
 Sands Hotel Roy France 
 St. Moritz Hotel Roy France 
1940 Cadillac Hotel Roy France 
 Lord Tarleton Hotel  Victor H. Nellenbogen 
 Grossinger Beach/Ritz Plaza Hotel L. Murray Dixon 
 National Hotel Roy France 
 New Yorker Hotel Henry Hohauser 
 Sea Isle Hotel  Roy France 
 Raleigh Hotel L. Murray Dixon 
 Shelborne Hotel  Igor Polevitzky 
1941 Caribbean Hotel L. Murray Dixon 
 Versailles Hotel Roy France 

 
Some hotels constructed prior to World War II, including the Shelborne, were built in the Modern style. 
However, that style was much more widely used after the war.  Many significant examples of the Art Deco, 
Streamline Moderne, and Modern styles are located along Collins Avenue in the vicinity of the Shelborne.   
 
 

 
1 Arthur J. Marcus Architect, P.A. “Raleigh Hotel”, p. 4.  
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Collins Avenue 

 
Fig. 8.  East side of Collins Avenue, looking south, c. 1940. 

(Florida Memory)  
 
Currently, Collins Avenue has moderate-to-heavy landscaping, palm trees and a wide pedestrian sidewalk. 
On the east side of Collins Avenue near the Shelborne Hotel, the urban context is a generally cohesive 
contiguous assemblage of mid-rise hotels that were constructed within a few years of one another. (Fig. 
9, Fig. 10) 
 

 
Fig. 9.  East side of Collins Avenue north of the Shelborne, 

looking south, August 2020. 

 
Fig. 10.  East side of Collins Avenue south of the 

Shelborne, looking south, August 2020.  
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To the south of 20th Street are the Town House, Shore Club, Nautilus, Shelborne, Raleigh, Richmond, South 
Seas, Marseilles, Seacomber/Surfcomber and Ritz Plaza.  Continuing south of 17th Street to Lincoln Road 
are the Delano, National, Sagamore and DiLido (Ritz-Carlton).  
 
The large hotels in the vicinity of the Shelborne include: 
 

Name Year Style Architect 
Shore Club (Fig. 11) 1949 Modern Albert Anis 
Nautilus (Fig. 12) 1950 Modern Albert Anis & Morris Lapidus 
Raleigh (Fig. 13) 1940 Streamline Moderne L. Murray Dixon 
Marseilles (Fig. 14) 1946 Art Deco B. Robert Swartburg 
Ritz Plaza (Fig. 15) 1947 Streamline Moderne L. Murray Dixon 
National (Fig. 16) 1940 Art Deco Roy France 
Delano (Fig. 16) 1947 Art Deco B. Robert Swartburg 
Sagamore (Fig. 16) 1948 Modern Albert Anis 
DiLido (Fig. 17) 1953 Modern Melvin Grossman & Morris 

Lapidus 
 
 

 
Fig. 11.  Shore Club, August 2020. 

 
Fig. 12.  Nautilus Hotel, August 2020. 
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Fig. 13.  Raleigh Hotel, August 2020. 

 
Fig. 14.  Marseilles Hotel, August 2020. 

 
 

 
Fig. 15.  Ritz Plaza Hotel, August 2020. 

 
Fig. 16.  From left, Delano, National and Sagamore 

Hotels, August 2020. 
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Fig. 17.  DiLido (Ritz Carlton) Hotel, 2020. 

(Imagery ©2020 Google, Imagery ©2020 CNES/Airbus, Maxar Technologies,  
Sanborn, U.S. Geological Survey, Map data ©2020) 

 

The buildings on the west side of Collins Avenue in this area generally have a lower scale than the eastern 
side of the street, with the exception of the Tower 1800 Condominium (constructed 1973), which is 
located directly across  from the Shelborne.  There are many examples of low-rise motel and apartment 
buildings mixed with retail establishments on the west side of Collins in this area. 
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HISTORY OF THE SHELBORNE HOTEL 

Eras of Significance 

The Shelborne Hotel was constructed in 1940 with Polevitzky & Russell as the architects.  World War II 
ended the partnership between the two men, but Igor Polevitzky designed some modifications to the 
hotel between 1941 and 1957. The hotel generally retained its outward appearance during this time.  In 
this report, the period 1940-1957 is referred to as the Polevitzky Era of Significance.   

In 1957, the Shelborne was sold, and the new owners commissioned Morris Lapidus to design a large 
addition to the front of the hotel.  The modified hotel opened in 1958.  According to the permit cards, it 
does not appear that the hotel underwent any major modifications between the addition in 1958 and 
1970, fifty years ago.  The period 1958-1970 is referred to as the Lapidus Era of Significance.   

From 1993 to the present, there have been several modifications to the hotel. Some of these 
modifications have altered the hotel from its appearance during the Polevitzky and/or Lapidus Eras of 
Significance.  These modifications are outside the Eras of Significance and do not contribute to the historic 
architectural character of the Shelborne Hotel.   

 

 

 

 

  

Fig. 18.  Shelborne Hotel during Polevitzky 
Era of Significance 1940-1957. 

(Journal of Decorative and Propaganda Arts, 
p. 347) 

Fig. 19.  Shelborne Hotel during Lapidus Era of Significance 1958-
1970. 

(Florida Memory) 
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Igor B. Polevitzky   

Igor Boris Polevitzky (Fig. 20) was born in St. Petersburg, Russia in 1911.  His 
family fled the Russian Revolution and eventually settled in Philadelphia in 
1922.  He attended the University of Pennsylvania and graduated with honors 
in 1934 with a degree in architecture.  Upon graduation, Polevitzky moved to 
Miami to begin his practice.  He became one of the early modernist architects 
in South Florida.   

In 1936, he formed a partnership with Thomas Triplett Russell, a fellow 
classmate from the University of Pennsylvania.  Their earliest commissions 
were for residences in Miami and Miami Beach and included the Euster 
residence (1936), Benson residence (1937), Alvin Greif residence (1938) and 
Greenwald residence (1939).   

 

 
Polevitzky and Russell were influenced by the Florida 
Tropical Home, which was designed by fellow South 
Florida architect Robert Law Weed for the 1933 
Century of Progress Exposition in Chicago.  During the 
late 1930s, Polevitzky developed a house model 
designed for the sub-tropical climate of Florida.  The 
“Tropotype” house referenced the historic form of the 
Southern plantation house and interpreted it in a 
Modern style.  The kitchen, dining room and parking 
area were on the 1st Level, and living and sleeping areas 
were on the 2nd Level and opened to a wrap-around 
terrace.  The “Tropotype” house was constructed of 
concrete and featured cantilevers at the roof and 
terrace.  An example of a “Tropotype” house was the 
Sailing Baruch residence, constructed on DiLido Island in 1936.  (Fig. 21) 

Polevitzky and Russell completed several non-residential commissions prior to World War II.  Among these 
were the Gulf Service Station and Hotel (1936) in Miami (Fig. 22), the Lincoln Center Hotel and Office 
Building in Miami Beach (1938), Saks Fifth Avenue on Lincoln Road (1939) and the Albion Building (1939) 
in Miami Beach. (Fig. 23)   

Fig. 21.  Sailing Baruch residence, a "Tropotype" 
house, 1936. 

(Library of Congress) 

Fig. 20.  Portrait of Igor B. 
Polevitzky, date unknown. 

(Wikipedia) 
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Fig. 22.  Gulf Service Station and Hotel, 1939. 

(Library of Congress) 

 
Fig. 23.  Albion Hotel, 1940. 

(Library of Congress) 

The partners’ first oceanfront hotel was the Triton Hotel and Ocean Apartments (1938) in Miami Beach. 
(Fig. 24)  

 
Fig. 24.  Triton Hotel, date unknown. 

(Miami Beach Visual Memoirs) 

The Shelborne Hotel was the last major commission completed by Polevitzky & Russell before America’s 
entry into World War II.  As materials and labor were consumed by the war effort, new construction came 
to a temporary halt, leading the architects to disband their partnership.  During this time, Polevitzky 
remained in Miami Beach and worked as a chief engineer for the Army Air Force.  After the war, he 
established a solo architectural practice that continued until 1955.  Polevitzky’s post war work included 
the 7 Seas Restaurant (1945), an unbuilt design for the Center Hotel and Office Building (1945), the Golden 
Strand Hotel (1947) the DiLido office building and stores (1948) and the Golden Gate Hotel (1950).  He 
also designed innovative residences, including the “Birdcage House” (1949) and the “Porch House” (1950).  
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In 1955, Polevitzky formed a partnership with Verner Johnson.  They designed the Sea Tower Apartments 
(1957) in Fort Lauderdale (Fig. 25) and the Sea View Realty Building (1959) in Miami.  During the 1950s, 
Polevitzky began teaching at various universities including the University of Illinois, Cornell, Syracuse and 
the University of Florida.   

One of Polevitzky’s most significant designs of the post-war era was the Havana Riviera Hotel, (Fig. 26) 
which was commissioned in 1957 by Meyer Lansky.  The hotel featured 21 floors and over 300 rooms.  As 
he had done in his previous designs for hotels in South Florida, Polevitzky employed an extensive use of 
glass to provide maximum views.  When it opened in Cuba in December 1957, the Havana Riviera was the 
largest purpose-built casino-hotel in the world outside of Las Vegas.  Unfortunately for Lansky, the hotel 
operated for slightly over a year before it was confiscated by the Castro regime following the Revolution 
in 1959.  The hotel exterior is purportedly virtually unchanged from its original appearance. 

In the mid-1960s, Polevitzky retired and moved to Estes Park, Colorado.  He died in 1978. 

 
Fig. 25.  Sea Tower Apartments, Ft. Lauderdale, 

1959. 
(Florida Memory) 

 
Fig. 26.  Havana Riviera Hotel, Havana, Cuba, 2007. 

(Wikipedia, Leandro Neumann Ciuffo, CC-BY-2.0) 
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Polevitzky Era of Significance 1940-1957 

In March 1940, Hatfried, Inc. announced plans for the construction of a 14-story hotel at a cost of $350,000 
on a recently purchased lot at the northeast corner of 18th Street and Collins Avenue in Miami Beach. (Fig. 
27)  Hatfried was a syndicate of Philadelphia-based investors that was incorporated in Florida on February 
21, 1940.  Samuel Friedland appears to have been the managing partner, as his name was indicated as the 
owner in subsequent newspaper articles.  The Shelborne Hotel was designed by the architectural firm of 
Polevitzky & Russell, and the engineer was Richard A. Belsham.   

 
Fig. 27.  Article announcing construction of the Shelborne Hotel, 1940. 

(Miami Herald, 3/17/1940, p. 28). 

Text of newspaper caption: 

“A Florida modern design was 
selected for the Shelbourne (sic) 
Hotel to be constructed this 
summer by Hatfried, Inc., a 
Philadelphia syndicate, at the 
northeast corner of Eighteenth 
street and Collins avenue, Miami 
Beach.  Costing $350,000, the 
building will have 150 rooms in 14 
stories.  Polevitzky & Russell are 
the architects and Richard 
Belsham, engineer.”   

 
The Shelborne Hotel, which was originally designed to have 150 rooms, was constructed with 152 rooms 
and an apartment in the penthouse.2  A swimming pool and 30 cabanas were also constructed in 1940-
1941. 

Due to high land prices, the architects faced the challenge of designing a large building for a long, narrow 
(100’x400’) oceanfront lot. (Fig. 28)  The design at the ground level reconfigured the functions typically 
located at the front and rear of a building.  The parking lot and entrance were located at the western end 

 
2 Permit Cards, Shelborne Hotel (Appendix) 
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of the lot near Collins Avenue, which was the front of the site. (Fig. 30, Fig. 31)  At the interior, service 
areas were located at the front, at the western end of the building, and the public areas were oriented to 
the rear, at the  eastern end of the building, in order to feature ocean views. (Fig. 29)  At the upper floors, 
the design provided an ocean view from 11 of the 13 guest rooms on each level. (Fig. 29)  The basement 
contained service areas plus locker and recreation rooms for guests, and a solarium was located on the 
roof. 

 

Fig. 28.  Site plan (orientation rotated 180o), 1941. 
(Architectural Record, July 1941, p. 41) 

 

         

Fig. 29.  First and Typical Upper Floor Plans, 1941. 
(Architectural Record, July 1941, p. 43) 
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The hotel, which was set back significantly from Collins Avenue, had a footprint that was 90’ wide by 179’ 
deep.  It was “a prototype for the post-World War II Miami Beach resort, because it was the first hotel 
oriented to the guest arriving by car.”3   When opened in 1940, the facility featured a driveway from Collins 
Avenue that led to a parking lot in front of the hotel. (Fig. 28)  A sweeping concrete canopy covered the 
walkway to the main entrance. (Fig. 32) 

 
Fig. 30.  Shelborne Hotel and Collins 

Avenue signage, 1946. 
(Florida Memory) 

 
Fig. 31.  Shelborne Hotel from parking 

lot, 1946. 
(Florida Memory) 

 
Fig. 32.  Curved canopy and drive 

leading to lobby, 1941. 
(Architectural Record, July 1941,  

p. 42 ) 

The lobby, which was accessed from the parking lot, featured a two story curved glass wall at the western 
façade. (Fig. 32, Fig. 33)  “The double-height glass enclosure was a forerunner of the architecture of 
transparency that typified postwar buildings, and served as a show window for the enticements of the 
lobby within.”4  A circulation corridor was located along the southern wall of the lobby that provided 
arriving guests a view of the beach, terrace and cabanas. (Fig. 29)  The eastern end of the ground level 
featured an all glass wall that provided maximum visibility of the beach, a cocktail lounge and a 2-story 
dining room with a mezzanine level.  Elevators and stairs were located on the northern end of the lobby 
away from the windows. (Fig. 29)   

As stated in MiMo Miami Modern Revealed: 

The entryway was part of a carefully designed program of spatial development that 
melded exterior and interior and was copied to some degree by most of its successors.  
The progression was audacious: the arriving guest, an arriviste in both senses of the word, 
was initially drawn in through the glass curtain wall by the distant vista of the ocean seen 
through double height windows at the rear of the lobby.  

The direction of  movement had a participatory, almost cinematic feel as an establishing 
shot of the hotel was set up. As the car entered the driveway, the camera dollied in. The 

 
3 Eric P. Nash and Randall C. Robinson, Jr., MiMo Miami Modern Revealed, p. 53. 
4 Ibid. 
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lobby then framed the central attraction of the beach.  Finally, the guests, as stars of the 
show, were literally put in the picture as they ventured onto the beach.  This progression 
was one of Polevitzky’s major influences on postwar resort design.  MIMO architects 
move from a static, essentially theatrical presentation in Art Deco lobbies, which even 
featured elements of a proscenium in the format of pleats of masonry representing 
opening curtains, to a first-hand, participatory experience that captured the individualism 
and immediacy of postwar life.5  

The 2-story lobby featured large windows (Fig. 34) octagonal mahogany columns and a curved 
staircase to the mezzanine. (Fig. 35) 

 
Fig. 33.  Curved glass lobby 

enclosure, 1941. 
(Journal of Decorative and 
Propaganda Arts, p. 348) 

Fig. 34.  Shelborne lobby looking 
toward the entrance, 1941. 

(Architectural Record, July 1941, p. 44) 

 
Fig. 35.  Shelborne lobby looking south, 

1941. 
(Architectural Record, July 1941, p. 44) 

The Shelborne was constructed of fireproof materials and was one of only a few steel-framed buildings in 
Miami Beach at the time of construction.6  The large sign on the roof was designed by engineer Richard 
Belsham and was constructed of poured in place concrete.  The “S” in “Shelborne” was 10’ wide and 28’ 
tall.7  

 
5 Ibid., p.54. 
6 “The Shelborne Hotel”. Architectural Record, July 1941, p. 42. 
7 Ibid.  



20 

The hotel formally opened on December 28, 1940, with 
Chet Brownagle and his orchestra as the first entertainers 
to appear in the new venue.  A newspaper article from 
that date described the unusual décor of the hotel’s 
cocktail lounge, known as the Mayan Room. The article 
noted “walls and ceilings splashed in brilliant and vivid 
colorings of reds, greens, blues, and yellows and 
depicting – in queer-shaped hieroglyphics and gargoyle-
grinning heads – the calendars and shields of Mayan-land 
which is now Central America.” (Fig. 36)  

The hotel was featured on the cover of the July 1941 
edition of Architectural Record.8   

In February 1942, the U.S. Army Air Forces Technical 
Training Command (AFTTC) established a facility in 
Miami Beach.  During the course of the war, nearly a half million enlisted men and officers were stationed 
in Miami Beach for training. The Army leased municipal buildings, apartments and hotels, including the 
Shelborne, to accommodate the large number of armed forces personnel that came to the city.  At the 
peak of the program, 93 apartment buildings and 85% of Miami Beach’s hotel rooms were leased to the 
armed services.9  

In August 1943, Brigadier General Arnold N. Krogstad assumed command of the AFTTC in Miami Beach, 
and he established his headquarters at the Shelborne.  A general information booth was located in the 
lobby, and a travel information booth was located in Room 402 at the Shelborne to assist soldiers with 
their travel needs.  A photo from a dance given by the Army Nurses Corps at the Shelborne was featured 
in the Miami Herald in August 1943. (Fig. 37)  

 
8 See Appendix A for the complete article. 
9 Miami Beach Wartime Training Center, Flashback Miami. 

Fig. 36. Article announcing the opening  
of the Shelborne, 1940. 

(Miami Herald, 12/28/1940, p. 11) 



21 

 
Fig. 37.  Newspaper photo reporting on a dance given by army nurses at the Shelborne, 1943. 

(Miami Herald, 8/28/1943, p. 59) 

Once the Army completed operations at the Shelborne in October 1945, the hotel was leased for 10 years 
to a group of Chicago investors known as the Levy-Harris syndicate.  The Shelborne reopened to the public 
in late November 1945.  Albert Anis designed some modifications in late 1945, including 12 additional 
cabanas.  The roof terrace was enclosed to create a penthouse in 1947.  Igor Polevitzky was the architect 
and R. A. Belsham was the engineer for the penthouse project 
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The hotel, which advertised extensively in the 
Miami News, featured many pool-related events, 
including swimming and diving shows and a regular 
“Tarzan contest” (Fig. 38).  

The hotel was also one of the sites for the 1946 
national convention of the American Institute of 
Architects.  Igor Polevitzky served as the general 
chairman of the convention committee.   

In 1948, it was reported that there had been 
unsuccessful attempts to sell the hotel.  In 1952, all 
outstanding interests in the lease were acquired by 
Benjamin G. Kline and Samuel Friedland (the 
building owner).  A newspaper article noted that 
Kline and Friedland planned an extensive 
expansion of the hotel.10  In September 1952, a 
permit was issued for the construction of a 7-story 
addition which was to include 37 new hotel rooms 
and 37 efficiency apartments. Additionally, a new 
entrance, to be located near Collins Avenue, was 
to be constructed, and additions and alterations 
were to be made to the lobby.  Igor Polevitzky was the architect.  However, this project was not 
constructed.   

In 1954, it was announced that the Shelborne would construct a roof garden dining and dancing salon that 
would be the first of its kind at a Miami Beach hotel.11  Other work was to include an outdoor dining 
terrace,  new Olympic-size pool and a cabana and play area.  Records indicate that a permit was issued in 
1954 for additions to the dining room and lobby, 38 new two-story cabanas and a 30’ x 75’ pool.12  Igor 
Polevitzky was the architect and Richard Belsham was the engineer.  Subsequent newspaper articles 
regarding the work mention the dining terrace but do not mention a roof garden, so it appears that the 
roof garden was not constructed. The opening of the new pool area was announced in a large 
advertisement in the Miami Herald on December 16, 1954. (Fig. 39)  The new pool area was featured in 
numerous publicity photographs in the mid- to late-1950s. (Fig. 40, Fig. 41, Fig. 42) 

 
10 “Shelborne Hotel Lease is Sold”, Miami News, 1/23/1952, p. 33. 
11 “Roof Garden, Dancing Salon on Shelborne”, Miami News, 10/3/1954, p. 20. 
12 Permit Cards, Shelborne Hotel (Appendix B) 

Fig. 38.  Newspaper advertisement of a "Tarzan Contest' 
at the Shelborne Hotel, 1946. 

(Miami News, 4/7/1946, p. 59) 
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Fig. 39.  Newspaper advertisement announcing the opening of the new pool and cabana colony  

at the Shelborne, 1954. 
(Miami Herald, 12/16/1954, p. 29) 
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Fig. 40.  Aerial view of Shelborne pool and cabana area, 

1955. 
(FIU Libraries) 

 
Fig. 41.  Shelborne pool and cabana area, 1958. 

(Florida Memory) 

 
Fig. 42.  Shelborne pool and diving platform, 1958. 

(Florida Memory) 

 

In early 1957, the Shelborne Hotel was sold by Samuel Friedland to Irving Pollack and Charles Yavers for 
$2.5 million.  According to a newspaper article, the 1952 unbuilt design by Polevitzky was given to the 
new owners.13  Instead of using the Polevitzky design, the new owners hired Morris Lapidus to design a 
large addition to the hotel.   

 
13 “Beach’s Shelborne Hotel Sold for 2.5 Million”, Miami Herald, 2/17/1957, p. 9. 
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Morris Lapidus 

Morris Lapidus (Fig. 43) was born in 1902 in Odessa, Ukraine.  His family 
immigrated to the United States when he was an infant and settled in New 
York City.  Lapidus attended Columbia University and graduated with a degree 
in architecture in 1927.  Between 1929 and 1943, he worked for Ross-Frankel 
Contractors as an architect for retail stores.  In the late 1940s and early 1950s, 
he designed interiors for several Miami Beach hotels, including the Sans Souci 
(1947), Nautilus (1950), DiLido (1951), Biltmore Terrace (1951), and Algiers 
(1951).   
 
Although he had practiced architecture for 20 years, Lapidus had never 
designed a building from scratch before he was retained as the architect of 
the Fontainebleau Hotel in 1953.  Located on the old Firestone estate, far 
north of the existing cluster of oceanfront hotels to the south, it was 
necessary to feature a grand, significant building to attract people to the area.  
The 500-room hotel was constructed with a curved plan. (Fig. 44)  Interiors 
were designed in a modern version of the French Baroque style to create a “movie-set experience” for 
guests and included lavish ornamentation, decorative flourishes, grand staircases and exotic dining 
spaces. (Fig. 45)  Lapidus also designed the gardens in the French Baroque style.  The Fontainebleau, which 
took only 12 months to construct, opened in December 1954 and “created a phenomenon that not only 
defined the city, but also changed the design of resort hotels around the world.”14  
 

 
Fig. 44.  Fontainebleau, c.1954. 

(Florida Memory) 

 
Fig. 45  Fontainebleau lobby staircase, 1955. 

(Library of Congress) 
 
Lapidus was subsequently commissioned to design the Eden Roc, located just to the north of the 
Fontainebleau. (Fig. 46)  He intentionally avoided the dramatic curves of the Fontainebleau and designed 
a smaller, more restrained building with a “Y”-shaped plan.  Towers clad with aquamarine mosaic tiles 
flanked the slightly concave main façade. The luxurious interior also avoided some of the excess displayed 
at the Fontainebleau.   The Eden Roc opened in 1955.   
 

 
14 Nash and Robinson, p. 65. 

Fig. 43.  Portrait of Morris 
Lapidus, date unknown. 

(issuu) 
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Lapidus’ third major hotel commission in the mid-1950s was the Americana in Bal Harbour. (Fig. 47)  The 
lobby included a full-height enclosed glass terrarium that angled into the ceiling.  The terrarium was filled 
with exotic plants, but not with the live monkeys that Lapidus had planned before being rejected by the 
owners.  The Americana opened in 1956 and was last major hotel constructed in the area until the Loews 
Miami Beach opened in 1998.   
 

 
Fig. 46.  Eden Roc Hotel, date unknown. 
(MiMo Miami Modern Revealed, p. 69) 

 
Fig. 47  Americana Hotel, Bal Harbour, 1964.  

(Florida Memory) 

Lapidus’ work in South Florida cemented his reputation as a hotel designer, and he was commissioned to 
design hotels throughout the United States and in many parts of the world.  In his obituary, the New York 
Times stated: “Many of his innovations in the use of lighting, fabric and color have become staples of 
American design, and critics have noted that his work exerted enormous influence over the design of one 
of the biggest and most-visited American tourist attractions -- modern-day Las Vegas.”15  
 
In addition to his hotel work, Lapidus designed apartments, office buildings, retail establishments and 
synagogues.  Much of his work was located in New York and Florida.  Representative examples of his work 
in Florida include: 
 

 Ponce de Leon Shopping Center, St. Augustine, 1955 
 Voyager Motel, North Miami Beach, 1958  
 Redesign of Lincoln Road, Miami Beach, 1960  
 Crystal House, Miami Beach, 1960  
 Temple Menorah expansion, Miami Beach, 1962 
 Seacoast Towers South, Miami Beach, 1964  
 Seacoast Towers East, Miami Beach, 1966 (Fig. 48) 
 Temple Judea, Coral Gables, 1966 (Fig. 49) 
 Parker Plaza Estates, Hallandale Beach, 1971 

 
 

 
15 “Morris Lapidus”, Obituary, New York Times, 1/19/2001, p. C11. 
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Fig. 48.  Seacoast Towers East, c.2009. 

(Morris Lapidus / Mid 20th Century Historic District, p. 82) 

 
Fig. 49  Temple Judea, Coral Gables, date unknown.  

(Miami’s Community Newspapers) 

For decades, Lapidus’ work was distained by the architectural community as kitschy and gaudy.  However, 
the public loved his work, and his career spanned six decades and included work on hundreds of buildings.  
Fortunately, he lived long enough to see his work gain respect from the architectural community.  He died 
in 2001 in Miami Beach, at the age of 98.   
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Lapidus Era of Significance – 1958-1970 

The addition to the Shelborne designed by 
Morris Lapidus was constructed in 1957-58 
and included 103 rooms, a coffee shop and a 
new lobby. (Fig. 50)  The addition consisted 
of an L-shaped 8-story tower and a 2-story 
block located at the interior of the ell.  This 
addition eliminated the front parking lot and 
reconfigured the entrance to include a 
circular porte-cochere. (Fig. 51)  In addition, 
the area to the east of the property was 
added to the parcel, which extended the lot 
line to the beach.  

 

 

 

 

 

 

 

  

Fig. 50.  Newspaper article announcing the new addition at the 
Shelborne, 1957. 

(Miami News, 7/15/1957, p. 60) 

Fig. 51.  View of the circular porte-cochere, 1962. 
(Elliott Erwitt/Magnum Photos) 
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The opening of the new addition on December 24, 1957 was promoted with a program titled “The 
Shelborne Snowstorm – or It Can Happen in Miami Beach.” (Fig. 52)  Twenty-five tons of snow were hauled 
in and piled on the sand.  Featured among the activities was a snowman building contest.   

 
Fig. 52.  Newspaper article publicizing opening of the new Shelborne Hotel, 1957. 

(Miami News, 12/22/1957, p. 12) 
 

  

Fig. 53.  Newspaper coverage of the 
opening of the new Shelborne, 1957. 

(Miami News 12/14/1957, p. 9) 
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Modifications after the Eras of Significance 

Other than maintenance, there does not appear to have been any significant changes to the hotel 
between the late 1950s and early 1990s.  In 1984, a new owner began converting some of the units to 
condominiums.  In 1992, the hotel was damaged by Hurricane Andrew and underwent repairs.  In 1993, 
new pool cabanas were constructed, and several two-story townhouses were constructed in the lobby, 
adjacent the south wall.   

In 2010-11, a major renovation featured redesigned guest rooms, a new curved glass entrance, 
refurbished lobby, new infinity pool, restored sundeck and refurbished cabanas.  Additionally, the building 
was brought up to current building code and the porte-cochere was enlarged and raised.  A 2014 
renovation included renovated guest rooms, increased meeting spaces, a new spa and building code 
upgrades.  A refurbishment in 2018-19 repaired storm damage caused by Hurricane Irma. 

The Shelborne Hotel and several of its condominiums were acquired by new owners in early 2020.  The 
new owners intend to purchase the remaining condominiums and fully return the facility to its original 
use as a hotel.  
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DESCRIPTION OF THE SHELBORNE HOTEL 

Site 

The Shelborne Hotel, located at 1801 Collins Avenue, is situated on an oceanfront lot at the northeast 
corner of Collins Avenue and 18th Street in Miami Beach, Florida. (Fig. 54)  Directly to the north of the site 
is the Nautilus Hotel, and the site is bounded by 18th Street at the southern edge of the property.  Across 
18th Street to the south is the Raleigh Hotel.  Directly across Collins Avenue to the west is the Tower 1800 
Condominium, and the beach and Atlantic Ocean are located to the east of the site.  The building has a 
moderate setback from Collins Avenue to accommodate a semicircular vehicular drop-off that is situated 
in front of the main entrance.  Low hedges and a planting bed are situated within the half-circle of the 
drive.  Public pedestrian walkways and palm trees line both Collins Avenue and 18th Street. Along 18th 
Street, a large hedgerow and a wall line the south side of the property.  
 
 

 
Fig. 54.  Tax parcel map showing Shelborne property lines. 

(Miami-Dade County Property Appraiser) 
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Building  

Exterior 

The Shelborne Hotel consists of 2 connected towers.  The L-shaped western tower (1958) contains 8 
stories.  The northern wing of this tower is attached to the original (1940) 14-story tower located to the 
east.  A 2-story block (1958) is located within the ell.  The building is constructed of concrete and clad with 
stucco.16  
 

Front (West) Façade  

The 8-story western tower contains the main entrance, 
which faces Collins Avenue. (Fig. 55)  The entrance is 
accessed through a circular flat-roofed porte-cochere that 
extends across the circular access drive and is supported 
at the center (west) by 3 rhombus-shaped posts that 
puncture the roofline.  On each side of the center ports, 
sculptural signage reading “Shelborne” is mounted to the 
fascia of the porte-cochere and rises above the roofline. 
(Fig. 56)  The porte-cochere features circular incisions at 
the ceiling, which emphasize the shape of the structure. 
(Fig. 57)  The building entrance is recessed and features a 
curved storefront system that reinforces  the shape of the 
porte-cochere.  The 3 pairs of entrance doors are accessed 
via curved steps with brass handrails. (Fig. 57) 

 

 
Fig. 56.  Porte-cochere at main entrance,  

December 2020.  

 
Fig. 57. Curved entrance at main entrance,  

December 2020. 
 

 
16 “The Shelborne Hotel”, Architectural Record, July 1941, p. 42. 

Fig. 55.  Front (west) façade, December 2020. 
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At the upper levels, the west elevation features a boxed ribbon window system that wraps around the 
corners of the building.   
 
 
South Elevation  

The south elevation of the west tower (Fig. 58) features a blank field with sculptural letters that spells out 
“Shelborne” and extends above the top of the parapet. (Fig. 63)  The northern wing of the 8-story tower 
forms an ell along the south elevation, and a 2-story block fills the area of the ell.  The accordion motif of 
the south elevation at the 2-story block is a contributing design feature of the 1958 addition that has been 
altered with a non-contributing renovation outside the Era of Significance. The non-contributing alteration 
includes sliding glass windows/doors and continuous balconies with metal railings. (Fig. 59)   

 
Fig. 58.  South elevation, August 2020. 

 
Fig. 59. Detail of accordion wall at south elevation, 

December 2020. 
 
The upper floors within the ell feature ribbon windows, some of which have ledges at the top and bottom.   
 
 
East Elevation 

The southeast and northeast corners at the east elevation (Fig. 60) are set back at the upper levels to 
provide balconies and ocean views at each level. (Fig. 61)  Wraparound windows are located at the 
corners. (Fig. 61)  The central field of the east elevation features ribbon windows  An east-facing 
penthouse is located at the top level and features larger windows than those at the lower stories. (Fig. 60) 
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Fig. 60.  East elevation, December 2020.  

 
Fig. 61.  Corners set back to  

provide ocean views, August 2020. 
 
North Elevation 

At the upper floors, the north elevation of the east (original) tower exhibits the same features as the south 
elevation. The north elevation at the west tower is a blank wall, as it is located near the adjacent building 
to the north.   
 
 
Signage 

Sculptural lettering reading “Shelborne” crowns at the top of the eastern tower at the western and 
southern elevations (Fig. 62) and on the western tower at the southern elevation. (Fig. 63) 
 

 
Fig. 62.  Shelborne sign at the top of the east tower, 

August 2020. 

 
Fig. 63.  Signage at top of west tower, August 2020. 
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Significant Architectural Features 

 Circular porte-cochere 
 Circular entrance 
 Sculptural signage 
 Boxed window system 
 Ribbon windows, some with continuous ledges 
 Stepped back corners to provide maximum ocean views 

 
 
 

Interior 

First Level and Mezzanine 

When the hotel was enlarged in 1958 by architect Morris Lapidus, the lobby was relocated to the western 
end of the new addition.  It appears that no features remain from that lobby.  The current lobby is 2 stories 
in height in some areas and 1 story in height in other areas.  The floor is finished with patterned terrazzo.  
The entrance is flanked by a small restaurant to the south and the lobby lounge to the north.   
 
A hallway extends to the east from the entrance toward the rear of the building. (Fig. 64)  The reception 
desk and the “Library” are located on the north side of the hall. (Fig. 64, Fig. 65)  To the south of the hall 
are the townhouses that were constructed in the 1990s. (Fig. 64)  East of the townhouses is a bar known 
as the “Drawing Room.” (Fig. 65)   

 
Fig. 64.  Lobby corridor looking east with reception desk 

at left, December 2020.  

 
Fig. 65.  Lobby corridor with Library at left and Drawing 

Room at right, December 2020. 
 
The open seating space in the Drawing Room and the open area immediately to the north was the location 
of the original 1940 lobby.  This contributing space features its original 2-story height, octagonal 
mahogany columns and a circular stair to the mezzanine. (Fig. 66, Fig. 67, Fig. 70)  The stair to the 
mezzanine features metal railings and glass balustrades. (Fig. 75, Fig. 76)  It is unknown if these features 
are original, but they are stylistically compatible with the original elements in the 1940 lobby.  Other public 
areas on the 1st floor and mezzanine do not appear to retain any contributing features or materials.    
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Fig. 66.  Original  lobby space and mezzanine,  

December 2020.  

 
Fig. 67.  Mezzanine from lower level,  November 2020. 

(Grace Dillon, Claro Development) 
 

 
Fig. 68.  Entrance to circular staircase 

leading to mezzanine,  
December 2020.  

 
Fig. 69.  Circular staircase,  

November 2020.  
(Grace Dillon, Claro Development) 

 
Fig. 70.  Original lobby space from 

mezzanine, December 2020. 

 

Significant Architectural Features 

 Two-story space at original lobby 
 Octagonal mahogany columns 
 Circular stair to mezzanine  
 Curved and angled mezzanine 
 Metal and glass balustrade 
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Outdoor Terrace, Pool, Cabanas and Oasis Garden 

The terrace, pool, cabanas and Oasis Garden have all been constructed or modified after the end of the 
Eras of Significance and therefore do not contribute to the historic character of the site.  The eastern end 
of the building features a bar at the lower level and an upper level terrace. (Fig. 71) The bar opens to the 
paved patio and pool area.  A diving platform is located at the eastern end of the pool (Fig. 72), and a 
separate whirlpool is situated near the diving platform.   
 

 
Fig. 71.  Patio and upper level terrace, August 2020. 

(Grace Dillon, Claro Development)  
Fig. 72.  Pool and diving platform, August 2020. 

(Grace Dillon, Claro Development) 
 
A 2-story round tower with a wide flat roof is located at the south end of the terrace. (Fig. 73)  It features 
circular floating stairs that wrap around the tower and connect with a catwalk that leads to the upper-
level terrace.  The paved upper-level terrace features raised concrete planters with small shrubs and a 
metal railing with glass balustrade. (Fig. 74) 
 

 
Fig. 73.  Round tower in pool area, December 2020.  

 
Fig. 74. Upper level terrace, August 2020. 

(Grace Dillon, Claro Development) 
 
Lining the northern side of the pool area is a series of 13 cabanas that are connected by a low-pitched 
sawtooth roof. (Fig. 75)  The cabanas are 3 stories in height with an open lower level.  Continuous slightly 
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undulating balconies with metal railings extend along the southern elevation at the 2nd and 3rd stories.  
The 2nd level has sliding doors and the 3rd level has sliding windows.  The eastern elevation of the 
easternmost cabana has an ocean-facing bar at the 1st level and windows at the upper levels. (Fig. 76) 
 

 
Fig. 75.  Cabanas adjacent pool, December 2020.  

 
Fig. 76.  Easternmost cabana, December 2020. 

 
Oasis Garden 

East of the pool area is the Oasis Garden that features a brick-paved patio and a grass lawn. (Fig. 77)  It is 
landscaped with palm trees and shrubs.  A walkway leads from the Oasis Garden to the beach walk.   
 

 
Fig. 77. Oasis Garden and ocean beyond, August 2020. 

(Grace Dillon, Claro Development) 
 

Significant Architectural Features 
None within the Eras of Significance  
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PERMIT CARDS 
 































APPENDIX C 

MICROFILMED DRAWINGS



NOTE:  The following drawings appear to be from the 1958 addition to the Shelborne Hotel.  They are 
included, although much is illegible.  The drawings are presented in the order received. 
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