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C o n c e p t :

T i l e  B l u s h ,  i n  c o l l a b o r a t i o n  w i t h  O f f i c e  G A ,  c r e a t e d  a  s e r i e s  o f  v i r t u a l  A r t  s h o w s 
f o r  C r e s c e n t  H e i g h t s  a t  1 2 1 2  L i n c o l n  R o a d .  H i g h l i g h t i n g  e s t a b l i s h e d  a n d  e m e r g i n g 
a r t i s t s  i n  c i n e m a t i c  a n i m a t i o n s ,   t h e  s e r i e s  o f  s h o r t s  g i v e  a g e n c y  t o  a r t i s t s  i n  a 
t i m e  o f  n e c e s s a r y  i s o l a t i o n .  E a c h  p i e c e  h a s  b e e n  d e s i g n e d  b y  O f f i c e  G A ,  w o r k i n g 
h a n d - i n - h a n d  w i t h  t h e  a r t i s t s  t o  g i v e  h i g h - l e v e l  e x p o s u r e ,  w h i l e  r e a l i z i n g  w o r k s 
p u t  o n  h o l d  b y  o u r  c u r r e n t  w o r l d .  T h e s e  e x p e r i m e n t a l  v i d e o s  o f f e r  a  r e a l - w o r l d 
p r e s e n t a t i o n  o f  t h e i r  w o r k  i n  a  n e w,  h e i g h t e n e d  v i r t u a l  d o m a i n  o n  t h e  p r e v i o u s l y 
a p p r o v e d  v i d e o  w a l l  a t  1 2 1 2  L i n c o l n  R o a d .  E a c h  s c e n e  n o t  o n l y  e v i d e n c e s  t h e i r 
i n c r e d i b l e  w o r k ,  b u t  a l s o  e n g a g e s  w i t h  e x p e r i m e n t a l  “ a r t  s p a c e s ”,  c u s t o m - t a i l o r e d 
t o  e a c h  a r t i s t s ’  v i s i o n .  T h e  “ w o r k ”  i s  b o t h  c i n e m a t i c  a n d  c o n t e n t - d r i v e n .

T h e s e  s u r r e a l  l a n d s c a p e s  o f f e r  v i e w e r s  t h e  o p p o r t u n i t y  t o  w i t n e s s  n e v e r  b e f o r e 
s e e n  a r t w o r k s . . .  A s  n e v e r  b e f o r e  a c h i e v e d  i n  C o n t e m p o r a r y  A r t .

T h e  C i t y  o f  M i a m i  B e a c h  p l a y s  a  k e y  a l l y,  a n d  i n n o v a t o r ,  i n  o f f e r i n g  a n  o p p o r t u n i t y 
t o  t h e s e  i n c r e d i b l e  i n d i v i d u a l s  a s  w e  n a v i g a t e  t h e s e  u n p r e c e d e n t e d  t i m e s ,  w h i l e 
a f f o r d i n g  r e s i d e n t s  a n d  v i s i t o r s  a l i k e  c o n t i n u o u s  e x p o s u r e  t o  t h e  i m a g e r y  a n d 
b e a u t y  o f  A r t  i n  t h e  p u b l i c  d o m a i n .  

T h e  C o n c e p t :
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[ A n i m a t i o n s ] [ S e q u e n c e ]

S H O RT  F I L M S  -  E a c h  a r t i s t  p r o j e c t  w i l l  e x i s t  a s  a n  a n i m a t e d  s h o r t 
f i l m  t h a t  w i l l  r u n  o n e  a f t e r  t h e  o t h e r  o n  t h e  v i d e o  L E D  s c r e e n  a t  1 2 1 2 
L i n c o l n  R o a d  d i s c u s s e d  i n  t h i s  p r e s e n t a t i o n .  T h e  w o r k  p r e s e n t e d 
h e r e  f o r  e a c h  a r t i s t  a r e  s t i l l  i m a g e s  f r o m  f u l l  l e n g t h  s h o r t  f i l m s .  E a c h 
p r e s e n t a t i o n  w i l l  r u n  f r o m  a p p r o x i m a t e l y  3 0 - 2 4 0  s e c o n d s .  T h e 
i m a g e s  o n  t h i s  p a g e  a n d  t h e  f o l l o w i n g  a r e  s c r e e n  c a p t u r e s  f r o m  t h e  3 d 
a n i m a t e d  f i l m  s h o r t s . 

A l l  w o r k s  w i l l  i n  t h i s  p r o j e c t  w i l l  b e  m o v i e  p i c t u r e  a n i m a t i o n s . 
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[ W i r e  F r a m e  A n i m a t i o n ]
16



A r t i s t s :

G e r m a n e  B a r n e s
M i a m i

N i c o l a s  B u f f e
To k y o

L e o  C a s t a n e d a
M i a m i

F r i d a  E s c o b e d o
M e x i c o  C i t y

G e o Va n n a  G o n z a l e z
M I a m i / B e r l i n

Yo s u k e  K o b a s h i
To k y o

J o n a t h a n  N e s c i
C o l u m b u s

H a r r y  N u r i e v
M o s c o w

B r i a n  R i d e o u t
To r o n t o

D e o n  R u b i
M i a m i

A n n a  V i c k e r s
P a r i s
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L e o  C a s t a n e d a
M i a m i

P RO F I L E :

L e o  C a s t a ñ e d a  ( b .  C a l i ,  C o l o m b i a  1 9 8 8 )  i s  a n  e x p e r i m e n t a l  g a m e 
d e s i g n e r  a n d  m u l t i - m e d i a  a r t i s t  l i v i n g  i n  M i a m i ,  F L .  F u s i n g  g a m i n g , 
p a i n t i n g ,  v i r t u a l  r e a l i t y,  d r a w i n g ,  a n d  i n t e r a c t i v e  s c u l p t u r e , 
C a s t a ñ e d a ’s  w o r k  p r o b e s  h o w  t h e  l a n g u a g e  a n d  s t r u c t u r e s  o f 
v i d e o  g a m e s  i n t e r s e c t  w i t h  t h e  w o r l d  a t  l a r g e .  T h r o u g h  o p e n 
m y t h o l o g i e s  b u i l t  a c r o s s  f e e d b a c k  l o o p s  b e t w e e n  a n a l o g  a n d
d i g i t a l ,  C a s t a ñ e d a ’s  w o r k  r e i m a g i n e s  t h e  c o r p o r e a l ,  e c o l o g i c a l , 
a n d  s o c i o - p o l i t i c a l  a n a t o m i e s  t h a t  g o v e r n  o u r  c u l t u r a l  o p e r a t i n g 
s y s t e m s .

C a s t a ñ e d a  r e c e i v e d  h i s  B FA  f r o m  C o o p e r  U n i o n  i n  2 0 1 0  a n d 
M FA  a t  H u n t e r  C o l l e g e  i n  2 0 1 4 .
R e s i d e n c i e s  i n c l u d e  S O M A  M e x i c o  C i t y  ( 2 0 1 4 ) ;  “ O f  G a m e s  I I I ” 
a t  K h o j  I n t e r n a t i o n a l  i n  N e w D e l h i  I n d i a  ( 2 0 1 5 ) ;  B r o n x  M u s e u m 
A I M  Fe l l o w s h i p  ( 2 0 1 7 ) ,  a n d  O o l i t e  A r t s  S t u d i o  R e s i d e n c y  ( 2 0 1 8 –
2 0 1 9 ) .  I n  2 0 1 9  t h e  Wo l f s o n i a n - F I U  M u s e u m  c o m m i s s i o n e d 
C a s t a ñ e d a  t o  c r e a t e  a  v i d e o  a n i m a t i o n .  H e  i s  a l s o  a  r e c i p i e n t 
o f  S o u t h  F l o r i d a  C u l t u r a l  C o n s o r t i u m  V i s u a l / M e d i a  A r t i s t s 
Fe l l o w s h i p ,  L o c u s t  P r o j e c t s  Wa v e m a k e r  G r a n t ,  a n d  O o l i t e 
A r t s  E l l i e s  C r e a t o r  A w a r d .  A f t e r  t w o  y e a r s  a s  a  p r o f e s s o r  o f 
3 - D  a n i m a t i o n  a t  F l o r i d a  I n t e r n a t i o n a l  U n i v e r s i t y,  C a s t a ñ e d a 
c u r r e n t l y  t e a c h e s  3 - D  a n i m a t i o n  a t  N e w  Wo r l d  S c h o o l  o f  t h e 
A r t s .
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[ S c r e e n ]
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[ A n i m a t i o n  S c e n e ]
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[ M o v i e  S t i l l s ]
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[ T i t l e  S e q u e n c e ]

Leo_CASTANEDA
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[ C r e d i t s ]

Leo Castaneda
2019-2020
Oil on Canvas

Gallery:
Tile Blush

Architecture:
Jonathan Gonzalez

Animation:
Office GA
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Yo s u k e  K o b a s h i
To k y o

P RO F I L E :

Yo s u k e  K o b a s h i  i s  a  J a p a n e s e  C o n t e m p o r a r y  A r t i s t ,  b o r n  i n 
1 9 8 0 .  H i s  w o r k  h a s  b e e n  f e a t u r e d  i n  s e v e r a l  e x h i b i t i o n s  a t  k e y 
g a l l e r i e s  a n d  m u s e u m s ,  i n c l u d i n g  G a l l e r y  M o M o  R y o g o k u ,  T h e 
N a t i o n a l  M u s e u m  o f  A r t ,  O s a k a ,  P u l s e  M i a m i  B e a c h ,  a n d  Vo l t a 
N Y
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[ S c r e e n ]
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[ A n i m a t i o n  S c e n e ]
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[ M o v i e  S t i l l s ]
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[ T i t l e  S e q u e n c e ]

Yosuke Kobashi
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[ C r e d i t s ]

Yosuke Kobashi
2019-2020
Oil on Canvas

Gallery:
Tile Blush

Architecture:
Jonathan Gonzalez

Animation:
Office GA
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[ M o v i e  S t i l l s ]
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J o n a t h a n  N e s c i
C o l u m b u s

P RO F I L E :

J o n a t h a n  N e s c i  ( b .  1 9 8 1 )  i s  a n  A m e r i c a n  d e s i g n e r  b e s t  k n o w n 
f o r  h i s  f u r n i t u r e ,  l i g h t i n g ,  a n d  e x h i b i t i o n  d e s i g n .  H i s  m i n i m a l i s t 
f u r n i t u r e  h a s  b e e n  e x h i b i t e d  a t  i n t e r n a t i o n a l  d e s i g n  s h o w s , 
i n c l u d i n g  D e s i g n  M i a m i / ,  C o l l e c t i v e  D e s i g n  Fa i r ,  E X P O  C h i c a g o , 
I n t e r n a t i o n a l  C o n t e m p o r a r y  F u r n i t u r e  Fa i r ,  PA D  L o n d o n ,  a n d 
PA D  P a r i s . 

H e  c u r r e n t l y  l i v e s  a n d  w o r k s  i n  C o l u m b u s ,  I N .
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[ S c r e e n ]
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[ A n i m a t i o n  S c e n e ]
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[ M o v i e  S t i l l s ]
34



[ T i t l e  S e q u e n c e ]
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[ T i t l e  S e q u e n c e ]
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[ C r e d i t s ]
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B r i a n  R i d e o u t
To r o n t o

P RO F I L E :

B r i a n  R i d e o u t  m a k e s  p i c t u r e s  a b o u t  p i c t u r e s .  H i s  w o r k 
i n v e s t i g a t e s  c o n t e m p o r a r y  i m a g e s ,  s o u r c e d  f r o m  p r i n t  a n d 
o n l i n e ,  f o r  t h e i r  a r t  h i s t o r i c a l  r e l e v a n c e ,  a s  a  c o n t i n u a t i o n  o f 
t h e  h i s t o r y  o f  p a i n t i n g  a n d  i m a g e  p r o d u c t i o n .  R i d e o u t ’s  w o r k s 
c o m p r i s e  a  n a r r a t i v e  o f  a r t ,  a r c h i t e c t u r e ,  a n d  o b j e c t  f o l l o w i n g 
a n  u n d u l a t i n g  c y c l e  o f  d e f i n i t i o n ,  u t i l i t y,  a n d  d e s i g n ,  s o f t l y 
d r a m a t i z i n g  t h e  m u l t i p l e  r e g i s t e r s  t h a t  a r t  h a s  c o m e  t o  o c c u p y 
a n d  e m p l o y  o v e r  t i m e  a s  a  m a t e r i a l  t h i n g  w h o l l y  e x i s t i n g  i n  t h e 
w o r l d . 

H e  i s  i n t e r e s t e d  i n  a r t  a s  d o c u m e n t ,  a s  d e c o r a t i o n ,  a s  i d e o l o g i c a l 
a c c e s s o r y,  a s  t e c h n o l o g i c a l  o r  f u n c t i o n a l  s u p p o r t .
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[ S c r e e n ]
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[ A n i m a t i o n  S c e n e ]
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[ M o v i e  S t i l l s ]
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[ T i t l e  S e q u e n c e ]
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[ T i t l e  S e q u e n c e ]
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[ C r e d i t s ]

Brian Rideout
2019-2020
Oil on Canvas

Gallery:
Tile Blush

Architecture:
Jonathan Gonzalez

Animation:
Office GA
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[ M o v i e  S t i l l s ]
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A n n a V i c k e r s
P a r i s

P RO F I L E :

A n n a  V i c k e r s  w a s  b o r n  i n  B e r l i n  a n d  h a s  l i v e d  a n d  w o r k e d  i n 
L o n d o n  a n d  c u r r e n t l y  i n  P a r i s .

S h e  r e c e i v e d  h e r  B A  f r o m  T h e  S l a d e  S c h o o l  o f  F i n e  A r t  i n 
L o n d o n ,  w h e r e  h e r  d e g r e e  s h o w  c o m p r i s i n g  f i v e  1 5  f o o t  h i g h 
c a n v a s e s  o f  t h e  f e m a l e  n u d e  i n s t a l l e d  b e t w e e n  t h e  p o r t i c o 
c o l u m n s  o f  U n i v e r s i t y  C o l l e g e  L o n d o n  w a s  f e a t u r e d  o n  t h e 
f r o n t  p a g e  o f  T h e  I n d e p e n d e n t  N e w s p a p e r .

S h e  i s  c u r r e n t l y  d o i n g  a  p r a c t i c e - b a s e d  P h . D.  a t  U n i v e r s i t y  o f 
t h e  A r t s  L o n d o n . 
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[ S c r e e n ]
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[ A n i m a t i o n  S c e n e ]
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[ M o v i e  S t i l l s ]
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[ T i t l e  S e q u e n c e ]

Anna Vickers
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[ C r e d i t s ]

Anna Vickers
2019-2020
Oil on Canvas

Gallery:
Tile Blush

Architecture:
Jonathan Gonzalez

Animation:
Office GA
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G e r m a n e  B a r n e s
M i a m i

P RO F I L E :

B o r n  i n  C h i c a g o ,  I L  G e r m a n e  B a r n e s  r e c e i v e d  a  B a c h e l o r ’s 
o f  S c i e n c e  i n  A r c h i t e c t u r e  f r o m  t h e  U n i v e r s i t y  o f  I l l i n o i s 
a t  U r b a n a - C h a m p a i g n  a n d  a  M a s t e r  o f  A r c h i t e c t u r e  f r o m 
Wo o d b u r y  U n i v e r s i t y  w h e r e  h e  w a s  a w a r d e d  t h e  T h e s i s 
P r i z e  f o r  h i s  p r o j e c t  S y m b i o t i c  Te r r i t o r i e s :  A r c h i t e c t u r a l 
I n v e s t i g a t i o n s  o f  R a c e ,  I d e n t i t y,  a n d  C o m m u n i t y.  B a r n e s ’ 
r e s e a r c h  a n d  d e s i g n  p r a c t i c e  i n v e s t i g a t e s  t h e  c o n n e c t i o n 
b e t w e e n  a r c h i t e c t u r e  a n d  i d e n t i t y.  L e a r n i n g  f r o m 
h i s t o r i c a l  d a t a  a n d  p e r s p e c t i v e s  f r o m  w i t h i n  a r c h i t e c t u r e 
a s  w e l l  a s  c u l t u r a l  a n d  e t h n i c  s t u d i e s ,  h e  e x a m i n e s  h o w 
t h e  b u i l t  e n v i r o n m e n t  i n f l u e n c e s  t h e  s o c i a l  a n d  c u l t u r a l 
e x p e r i e n c e .

H e  h a s  p r e v i o u s l y  t a u g h t  g r a d u a t e  s e m i n a r s ,  a n d 
w o r k s h o p s  a t  Wo o d b u r y  U n i v e r s i t y.  H e  i s  a l s o  t h e  d e s i g n e r 
i n  r e s i d e n c e  f o r  t h e  O p a  L o c k a  C o m m u n i t y  D e v e l o p m e n t 
C o r p o r a t i o n  w h e r e  h i s  d e s i g n  a n d  r e s e a r c h  c o n t r i b u t i o n s 
h a v e  b e e n  p u b l i s h e d  a n d  e x h i b i t e d  i n  s e v e r a l  i n t e r n a t i o n a l 
p u b l i c a t i o n s  a n d  i n s t i t u t i o n s .  M o s t  n o t a b l y,  C u r b e d .
c o m ,  w h e r e  h e  w a s  n a m e d  a  m e m b e r  o f  t h e  2 0 1 5  C l a s s  o f 
Yo u n g  G u n s ,  u n d e r - t h e - r a d a r  p r o f e s s i o n a l s  w h o  a r e  b u s y 
c h a l l e n g i n g  t h e  s t a t u s  q u o  i n  t h e  d e s i g n  i n d u s t r y.
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[ S c r e e n ]
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[ P r o j e c t s ] N O T E :  A l l  w o r k s  a r e  s h o w n  a s  e x e m p l a r y  p o r t f o l i o  p r o j e c t s  o f  p r o p o s e d 
a r t i s t .  F i n a l  w o r k s  f o r  t h e  v i d e o  w a l l  a t  1 2 1 2  L i n c o l n  R o a d  w i l l  b e  o r i g i n a l 
a n i m a t e d  s h o r t  f i l m s  i n  k e e p i n g  w i t h  p r e v i o u s l y  p r e s e n t e d  a r t i s t s ’ 
c o n c e p t s .54



[ P r o j e c t s ] N O T E :  A l l  w o r k s  a r e  s h o w n  a s  e x e m p l a r y  p o r t f o l i o  p r o j e c t s  o f  p r o p o s e d 
a r t i s t .  F i n a l  w o r k s  f o r  t h e  v i d e o  w a l l  a t  1 2 1 2  L i n c o l n  R o a d  w i l l  b e  o r i g i n a l 
a n i m a t e d  s h o r t  f i l m s  i n  k e e p i n g  w i t h  p r e v i o u s l y  p r e s e n t e d  a r t i s t s ’ 
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N i c o l a s  B u f f e
To k y o

P RO F I L E :

N i c o l a s  B u f f e ,  a  F r e n c h  a r t i s t  b a s e d  i n  To k y o ,  i s  t h e  c r e a t o r 
b e h i n d  a  m u l t i f a c e t e d ,  i n t e r d i s c i p l i n a r y  w o r l d  c o m b i n i n g 
e r u d i t e  a n d  p o p u l a r  c u l t u r e .
B o r n  i n  1 9 7 8 ,  h e  b e l o n g s  t o  a  g e n e r a t i o n  n a t u r a l l y 
m a r k e d  b y  J a p a n e s e  c u l t u r e ,  d e v e l o p i n g  f r o m  c h i l d h o o d 
a  p a s s i o n  f o r  c a r t o o n s ,  m a n g a  a n d  v i d e o  g a m e s .  T h e s e 
r e f e r e n c e s  w e r e  s u p p l e m e n t e d  t h r o u g h o u t  t h e  c o u r s e  o f 
h i s  s t u d i e s  b y  c l a s s i c  w o r k s  o f  t h e  M i d d l e  A g e s  a n d  t h e 
R e n a i s s a n c e ,  s u c h  a s  T h e  R o m a n c e  o f  t h e  R o s e  a n d  T h e 
D r e a m  o f  Po l i p h i l u s .  T h i s  b l e n d i n g  o f  n a r r a t i v e  a n d  v i s u a l 
i n f l u e n c e s  i s  o m n i p r e s e n t  i n  h i s  w o r k ,  w h i c h  i s  b a s e d 
o n  t h e  h u m a n i s t i c  n o t i o n  o f  « s e r i o  l u d e r e »  o r  « p l a y i n g 
s e r i o u s l y ».

H i s  w o r k  h a s  b e e n  p r e s e n t e d  i n  F r a n c e  a n d  i n t e r n a t i o n a l l y 
t h r o u g h  e x h i b i t i o n s  a n d  o u t s t a n d i n g  i n s t a l l a t i o n s ,  s u c h 
a s  i n  L a  M a i s o n  R o u g e  ( 2 0 0 7,  L e  Ve s t i b u l e ) ,  To k y o 
C o n t e m p o r a r y  a r t  m u s e u m  ( 2 0 0 8 ) ,  M A D  P a r i s  ( 2 0 1 0 , 
C i r c u i t  C é r a m i q u e ) ,  H a r a  M u s e u m  o f  c o n t e m p o r a r y  a r t 
d e  To k y o  ( 2 0 1 4 ,  s o l o s h o w ) ,  T h é â t r e  d u  C h â t e l e t  –  P a r i s 
a n d  N i j ō  C a s t l e  –  Ky o t o  ( N u i t  B l a n c h e  2 0 1 6 ) ,  F r e n c h 
M a y  a t  H o n g  K o n g  C i t y  H a l l ,  a n d  K 1 1  H o n g  K o n g  ( 2 0 1 7 
s o l o s h o w s ) ,  S è v r e s  :  3 0 0  C r e a t i v e  y e a r s  ( 2 0 1 7- 2 0 1 8 , 
S u n t o r y  M u s e u m  –  To k y o  a n d  O s a k a ,  H a g i ,  S h i z u o k a ) . 
R o p p o n g i  A r t  N i g h t  ( 2 0 1 8 ,  To k y o )  a n d  M a g i q u e s  L i c o r n e s 
a t  M u s é e  d e  C l u n y  –  P a r i s  ( 2 0 1 8 - 1 9 ) .  O v e r  t h e  w i n t e r  o f 
2 0 1 8 - 2 0 1 9,  h e  s e t  u p  a  m o n u m e n t a l  i n s t a l l a t i o n  i n s i d e 
G i n z a  S i x  i n  To k y o .
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F r i d a  E s c o b e d o
M e x i c o  C i t y

P RO F I L E :

S i n c e  f o u n d i n g  h e r  e p o n y m o u s  p r a c t i c e  i n  2 0 0 6 ,  F r i d a 
E s c o b e d o  h a s  d e v e l o p e d  a  d i s t i n c t i v e  a p p r o a c h  d r i v e n 
b y  t h e  c o n v i c t i o n  t h a t  a r c h i t e c t u r e  a n d  d e s i g n  r e p r e s e n t , 
a b o v e  a l l ,  a  c r u c i a l  m e a n s  t o  i n t e r r o g a t e  a n d  c o m m e n t 
o n  s o c i a l ,  e c o n o m i c ,  a n d  p o l i t i c a l  p h e n o m e n a .  I n  t h i s 
f o r m u l a t i o n ,  a r t ,  b o t h  c o n t e m p o r a r y  a n d  h i s t o r i c a l ,  s e r v e s 
a s  a n  i n d i s p e n s a b l e  t o u c h s t o n e .  D e f y i n g  t h e  t r a d i t i o n a l 
b o u n d a r i e s  o f  t h e  a r c h i t e c t u r a l  d i s c i p l i n e ,  t h e  s t u d i o’s 
c r e a t i v e  o u t p u t  o p e r a t e s  a t  a  w i d e  a r r a y  o f  s c a l e s  a n d 
m e d i u m s ,  e n c o m p a s s i n g  b u i l d i n g s  a n d  e x p e r i m e n t a l 
p r e s e r v a t i o n  p r o j e c t s ,  t e m p o r a r y  i n s t a l l a t i o n s  a n d  p u b l i c 
s c u l p t u r e ,  l i m i t e d  e d i t i o n  o b j e c t s ,  p u b l i c a t i o n s  a n d 
e x h i b i t i o n  d e s i g n s .  I n f o r m e d  b y  a n  u n m i s t a k a b l e  m a t e r i a l 
s e n s i b i l i t y  a n d  i n t u i t i v e  f e e l i n g  f o r  p a t t e r n ,  E s c o b e d o’s 
w o r k  i s  a t  o n c e  u n m i s t a k a b l y  a r c h i t e c t u r a l ,  a n d  y e t 
f r e q u e n t l y  b l u r s  t h e  b o u n d a r y  b e t w e e n  a r c h i t e c t u r e  a n d 
a r t .
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G e o Va n n a  G o n z a l e z
M i a m i  /  B e r l i n

P RO F I L E :

GeoVanna was born and raised in Los Angeles California where she 
received her BFA at Otis College of Art and Design. Her recent solo 
exhibitions include: When we open every window (2019), Gr_und, 
Berlin; Play, Lay, Aye (2019) The Bass Museum, Miami; PLAY, LAY, 
AYE: ACT III, (2019) Commuter Biennial, Miami. She has participated 
in group exhibitions at The Corcoran School of the Arts and Design 
(2019) Washington, DC; Dimensions Variable (2019) Miami; University 
of Maryland Art Gallery (2019) Maryland; PS120 (2018) Berlin; NGBK 
(2018) Berlin; 5 Car Garage (2018) Los Angeles. Recent commissions 
and awards include Exotic Naps, a video commissioned by The Institute 
of Contemporary Miami (2020); A WaveMaker grant from The Andy 
Warhol Foundation and Locust Projects (2020); The Ellies Visual Arts 
award by Oolite Arts for Supplement Projects (2018). She is founder and 
curator of Supplement Projects, an alternative art space & community 
meeting point based in Miami; Co-founder of performative reading club 
Read What You Want!; and a member of queer/feminist arts collective 
COVEN Berlin, working on exhibitions and events that focus on body 
politics, gender, labor, sexuality, and art.
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H a r r y  N u r i e v
M o s c o w

P RO F I L E :

Crosby studios’ creative practice spans a broad range of typologies, in-
cluding public spaces, private residences, retail stores, product design, 
and fashion and art collaborations, often through the lens of radical 
design, informed by the aesthetics of contemporary consumer culture. 
In 2017, nuriev held his first museum solo exhibition at dallas contempo-
rary, and has since collaborated with contemporary artist liam gillick and 
architect rem koolhaas’s oma, crafted a limited edition home goods col-
lection and pop- up installation for opening ceremony, and joined forces 
with nike to create a furniture collection for the launch of the new air max 
720 sneaker. 

For design miami/ in december of 2019, nuriev received critical acclaim 
for the balenciaga sofa, a conceptual, sustainable furniture installation 
designed by the artist in collaboration with balenciaga. His recent work 
has shifted to creating digital spaces including the digital room nuriev 
created for issue 28 of hypebeast magazine and a recent digital collabo-
ration with nike to celebrate air max day 2020. 
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D e o n  R u b i
M i a m i

P RO F I L E :

Lucila Garcia de Onrubia aka Deon Rubi lives between Buenos Aires, Ar-
gentina and Miami, FL. Her work  centers around art and design, focusing 
on furniture, sculpture, and including public art projects, collaborations, 
site-specific work, and clothing. Her aesthetic is minimalist, choosing sim-
ple constructions that reference past and look at future. Her design phi-
losophy is the path of least resistance. 
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[“The End”]

[ 1 ]  P r o d u c e r s [ 2 ]  A r t i s t /A r t i s t s [ 3 ]  M o v i e  T i t l e

[ 4 ]  F i l m  Fo o t a g e [ 5 ]  E n d i n g  Te x t [ 6 ]  C r e d i t  P a g e [ s }
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Artist:    [“Artist / Artists”]

“Film/Project Title”

Produced by:     [“Producers”]

Director:    [“Director”]

Production Design:    “Designer
Concept/
Architecture:   [“Artist/Designer”]

Animation:   [“Animator”
   “Animator”
   “Animator”]

Editing:   [“Editors”] 

Rendering
Services:   [“Rendering Servicer”]   
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[“Producer”]
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[“Artist/Artists”]
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[ T i t l e  S e q u e n c e  -  A r t i s t  Te x t  E x a m p l e ]

Yosuke Kobashi
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[“Film/Project Title”]
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[Film Footage]
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[ T i t l e  S e q u e n c e  -  F i l m  Fo o t a g e  E x a m p l e ]
91



[ T i t l e  S e q u e n c e  -  E n d i n g  Te x t  ]
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[“The End”]
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[ T i t l e  S e q u e n c e  -  E n d i n g  Te x t  E x a m p l e ]

THE END
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[ T i t l e  S e q u e n c e  -  C r e d i t  P a g e [ s ] ]

Artist:      [“Artist / Artists”]

“Film/Project Title”

Produced by:     [“Producers”]

Director:     [“Director”]

Production Design:    [“Designer]
Concept/
Architecture:    [“Artist/Designer”]

Animation:   [“Animator”
      “Animator”
      “Animator”]

Editing:    [“Editors”] 

Rendering
Services:    [“Rendering Servicer”]  
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[ T i t l e  S e q u e n c e  -  C r e d i t  P a g e [ s ]  E x a m p l e ]

Artist:    Brian Rideout

NEW AMERICAN PAINTINGS, 2020

Produced by:   Tile Blush

Director:   Jonathan Gonzalez
Concept/
Architecture:  Jonathan Gonzalez [ Office GA]

Animation: Office of Applied Ideas
    Mariella Andrea Tzakis
    Michael Quinones

Editing:  Office of Applied Ideas 

Rendering
Services:  Pixleplow
    Rendercore   
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P RO J E C T  - P R E S E N TAT I O N  T E A M

G a l l e r y :
T i l e  B l u s h ,  M i a m i

C o n c e p t  a n d  C r e a t i v e  D i r e c t i o n :
J o n a t h a n  G o n z a l e z

D e s i g n ,  V i d e o ,  a n d  A n i m a t i o n :
O f f i c e  G A
J o n a t h a n  G o n z a l e z
M a r i e l l a  A n d r e a  Tz a k i s

P a r t i c i p a t i n g  A r t i s t s :
G e r m a n  B a r n e s ,  M i a m i 
N i c o l a s  B u f f e ,  To k y o 
L e o  C a s t a n e d a ,  M i a m i
F r i d a  E s c o b e d o ,  M e x i c o  C i t y
G e o v a n n a  G o n z a l e z ,  M i a m i / B e r l i n
Yo s u k e  K o b a s h i ,To k y o

C o p y r i g h t  ©  2 0 2 0  O f f i c e  G A
A l l  w o r k  i s  t h e  s o l e  p r o p e r t y  o f  O f f i c e  G A ,  T i l e  B l u s h  a n d  t h e  A r t i s t 
e x p r e s s l y  l i s t e d  a b o v e .  N o  p a r t  i s  t o  b e  u s e d  w i t h o u t  t h e  e x p r e s s  w r i t t e n 
c o n s e n t  o f  O f f i c e  G A .  A l l  r i g h t s  p r o t e c t e d  u n d e r  P e n a l t y  o f  L a w.

J o n a t h a n  N e s c i ,  C o l u m b u s
H a r r y  N u r i e v,  M o s c o w
B r i a n  R i d e o u t ,  To r o n t o
D e o n  R u b i ,  M i a m i
A n n a  V i c k e r s ,  P a r i s
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