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2018 Amendment to Code 

ARTICLE VI. - SPECIFIC USE SIGNSSec. 138 -204. - Non - Commercial Graphics and Images. 

a) Non - electronic graphics and images. Artistic murals, graphics and images, composed of

paint, tile, stone, or similar, non- electronic medium, which have no commercial association, 

may be applied to a building or structure, if approved by the design review board or historic

preservation board, as applicable, in accordance with the applicable design review or certificate

of appropriateness criteria. b) Electronic graphics and images. Artistic murals, graphics and images, including projected or

illuminated still images and /or neon banding, composed of an electronic medium, which have no

commercial association, may be installed on a building or structure, if approved by the design

review board or historic preservation board, as applicable, in accordance with the applicable

design review or certificate of appropriateness criteria. Additionally, such electronic graphics

and images shall comply with the following: 
1) Unless moving images are approved by the design review board or historic

preservation board, as applicable, only still, non- moving, murals, graphics or images

shall be permitted. 2) The maximum number of electronic murals, graphics or images shall not exceed two

2) per property. 3) Unless a larger size is approved by the design review board or historic preservation

board, as applicable, tThe maximum size of an electronic mural, graphic or image shall

not exceed 100 square feet and shall not be visible from the right -of -way when facing a

street or sidewalk. 4) All such electronic murals, graphics or images shall only be permitted in commercial or

mixed -use districts and shall not be visible from the right -of -way permitted to face a

residential district. 5) A minimum distance separation of 1, 500 feet shall be required from properties with

electronic murals, graphics or images. 

6) All such electronic murals, graphics or images shall either be reduced in illumination to

a maximum of 250 nits or be turned off between the hours of 12: 00 am and 7:00 am, 

seven .(71 days a week. 
7) There shall be no variances from the provisions of this subsection 138- 204( b). 

SECTION 2. CODIFICATION. 
It is the intention of the Mayor and City Commission of the City of Miami Beach, and it is

hereby ordained that the provisions of this ordinance shall become and be made part of the

Code of the City of Miami Beach, Florida. The sections of this ordinance may be renumbered or

re- lettered to accomplish such intention, and, the word " ordinance" may be changed to

section ", "article ", or other appropriate word. 

SECTION 3. REPEALER. 
All ordinances or parts of ordinances in conflict herewith be and the same are hereby

repealed. 
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Required New 
Electronic Non-
C o m m e r c i a l 
G raph i c s t o 
Not be Visible 
from the Right-
of-Way 



Use Protected by Commission 
Settlement Agreement 2018

Southern Graphic 
at 1,005 Square 
Feet 

Preserved 2017 
DRB Approval 

RESOLUTION NO. 
2018 -30286A RESOLUTION OF THE MAYOR AND CITY COMMISSION OF

THE CITY OF MIAMI BEACH, FLORIDA, RELATING TO THE
APPEAL ( DRB APPEAL FILE NO. 2017 -002) OF A DESIGN
REVIEW APPROVAL ASSOCIATED WITH DESIGN REVIEW
BOARD FILE NO. 0416 -0015, FOR THE SOUTH - FACING
NONCOMMERCIAL ELECTRONIC GRAPHIC PROPOSED TO
BE INSTALLED AT 1600 -1634 ALTON ROAD/ 1212 LINCOLN
ROAD; AND APPROVING THE SETTLEMENT AGREEMENT, 
ATTACHED HERETO AS EXHIBIT " A," BETWEEN THE CITY

OF MIAMI BEACH, AND RESPONDENTS ARRP MIAMI, LLC, 
1212 LINCOLN, LLC, AND WELLS FARGO BANK
HEREINAFTER, COLLECTIVELY, THE " RESPONDENTS "). WHEREAS, the City Manager of the City of Miami Beach filed an appeal, ( DRB Appeal

File No.: 2017 -002), to the City Commission, of a Design Review Board ( " DRB ") order, pursuant

to City Code Section 118- 9( c)(2)( B); and

WHEREAS, the underlying DRB Application, under DRB File No. 0416 -0015, was filed

by ARRP Miami, LLC, 1212 Lincoln, LLC, and Wells Fargo Bank ( hereinafter, collectively, the

Respondents ") for design review approval which, in pertinent part, included the installation of

artistic non - commercial electronic graphics on the north and south elevations of a proposed new

five -story commercial building with accessory parking and a hotel component, located at 1212

Lincoln Road ( the " Application"); and

WHEREAS, at that quasi - judicial public hearing, the DRB approved two artistic non- 

commercial electronic graphics: one facing south, at a proposed size of approximately 90' 2" 

wide and 37' 2" high, for a total area of approximately 3, 380 square feet ( the " South Wall

Graphic "); and one facing north, at a proposed size of 24' 5" wide and 43' 8" high, for a total

area of approximately 1, 063 square feet ( the " North Wall Graphic ") (See DRB Order, attached

hereto and incorporated herein as Exhibit " A "); and
WHEREAS, the City Manager sought appellate review by the City Commission of only

the South Wall Graphic, which is proposed to be installed on the exterior of the proposed

project, facing 16th Street, at a size of approximately 3, 380 square feet; andWHEREAS, the City Manager did not appeal the DRB decision as to the North Wall

Graphic, as that graphic is proposed to be installed in the interior of the project, and as it would

be predominantly exposed to an internal courtyard away from the public right -of -way; and
WHEREAS, the City Manager sought appellate review as to the South Wall Graphic on

the basis that the DRB' s decision was not supported by competent substantial evidence, 

particularly with regard to the size and brightness of the proposed South Wall Graphic; and
WHEREAS, in order to avoid costly litigation and delays, and to minimize the impacts of

the proposed South Wall Graphic on the surrounding neighborhood, the City Manager and

representatives of the Respondents met and negotiated the Settlement Agreement attached

hereto as Exhibit " B" ( " Agreement "); and



2017 Approval
T h e m o v i n g 
e l e c t r o n i c 
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Graphic is Not a Sign Under 
Terms of County Code

Applicant Has Agreed to 
Match Brightness, Noise, and 
“Fail Safe” Requirements of 

County Sign Code 



Proposed Changes to Conditions

Modified Condition I(G)(iii) The LED panels must be modulated 
so that, from sunset to midnight, the brightness shall not be 
more than 500 Nits and no more than 250 Nits from midnight 
to sunrise. Sunrise and Sunset times are those times established 
by the Miami office of the National Weather Service. At all 
other times, the maximum brightness levels may not exceed 
5,000 Nits. The panels shall have installed ambient light 
monitors and at all times shall allow such monitors to 
automatically adjust the brightness level of the sign based on 
ambient light conditions. The images on the LED panels, murals, 
graphics or images shall be reduced in illumination to a 
maximum of 250 Nits from Midnight - 7:00 a.m. 



Proposed Changes to Conditions

Proposed Condition I(G)(v) No audible 
message or mechanical sounds may be 
emitted from the LED panels. This shall not 
prevent the implementation of a system 
that permits the use of individual 
headphones to listen to a presentation 
associated with images presented on the 
panel(s). 



Proposed Changes to Conditions

Proposed Condition I(G)(vi) The LED 
panels must immediately revert to a 
black screen if the panel malfunctions, 
fails, or ceases to operate in its usual 
or normal programmed manner. The 
panels must be restored to normal 
operation conforming to this Order 
within 24 hours. 
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[ B u i l d i n g ] [ S c r e e n ]

T h e  L E D  V i d e o  S c r e e n :

APPROVED DESIGN REVIEW BOARD
APPLICATION # DRB0416-0015
OCTOBER 3, 201712



[ S i t e ]

[ S c r e e n ]

APPROVED DESIGN REVIEW BOARD
APPLICATION # DRB0416-0015
OCTOBER 3, 201713



C o n c e p t :

T i l e  B l u s h ,  i n  c o l l a b o r a t i o n  w i t h  O f f i c e  G A ,  c r e a t e d  a  s e r i e s  o f  v i r t u a l  A r t  s h o w s 
f o r  C r e s c e n t  H e i g h t s  a t  1 2 1 2  L i n c o l n  R o a d .  H i g h l i g h t i n g  e s t a b l i s h e d  a n d  e m e r g i n g 
a r t i s t s  i n  c i n e m a t i c  a n i m a t i o n s ,   t h e  s e r i e s  o f  s h o r t s  g i v e  a g e n c y  t o  a r t i s t s  i n  a 
t i m e  o f  n e c e s s a r y  i s o l a t i o n .  E a c h  p i e c e  h a s  b e e n  d e s i g n e d  b y  O f f i c e  G A ,  w o r k i n g 
h a n d - i n - h a n d  w i t h  t h e  a r t i s t s  t o  g i v e  h i g h - l e v e l  e x p o s u r e ,  w h i l e  r e a l i z i n g  w o r k s 
p u t  o n  h o l d  b y  o u r  c u r r e n t  w o r l d .  T h e s e  e x p e r i m e n t a l  v i d e o s  o f f e r  a  r e a l - w o r l d 
p r e s e n t a t i o n  o f  t h e i r  w o r k  i n  a  n e w,  h e i g h t e n e d  v i r t u a l  d o m a i n  o n  t h e  p r e v i o u s l y 
a p p r o v e d  v i d e o  w a l l  a t  1 2 1 2  L i n c o l n  R o a d .  E a c h  s c e n e  n o t  o n l y  e v i d e n c e s  t h e i r 
i n c r e d i b l e  w o r k ,  b u t  a l s o  e n g a g e s  w i t h  e x p e r i m e n t a l  “ a r t  s p a c e s ”,  c u s t o m - t a i l o r e d 
t o  e a c h  a r t i s t s ’  v i s i o n .  T h e  “ w o r k ”  i s  b o t h  c i n e m a t i c  a n d  c o n t e n t - d r i v e n .

T h e s e  s u r r e a l  l a n d s c a p e s  o f f e r  v i e w e r s  t h e  o p p o r t u n i t y  t o  w i t n e s s  n e v e r  b e f o r e 
s e e n  a r t w o r k s . . .  A s  n e v e r  b e f o r e  a c h i e v e d  i n  C o n t e m p o r a r y  A r t .

T h e  C i t y  o f  M i a m i  B e a c h  p l a y s  a  k e y  a l l y,  a n d  i n n o v a t o r ,  i n  o f f e r i n g  a n  o p p o r t u n i t y 
t o  t h e s e  i n c r e d i b l e  i n d i v i d u a l s  a s  w e  n a v i g a t e  t h e s e  u n p r e c e d e n t e d  t i m e s ,  w h i l e 
a f f o r d i n g  r e s i d e n t s  a n d  v i s i t o r s  a l i k e  c o n t i n u o u s  e x p o s u r e  t o  t h e  i m a g e r y  a n d 
b e a u t y  o f  A r t  i n  t h e  p u b l i c  d o m a i n .  

T h e  C o n c e p t :
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[ A n i m a t i o n s ] [ S e q u e n c e ]

S H O RT  F I L M S  -  E a c h  a r t i s t  p r o j e c t  w i l l  e x i s t  a s  a n  a n i m a t e d  s h o r t 
f i l m  t h a t  w i l l  r u n  o n e  a f t e r  t h e  o t h e r  o n  t h e  v i d e o  L E D  s c r e e n  a t  1 2 1 2 
L i n c o l n  R o a d  d i s c u s s e d  i n  t h i s  p r e s e n t a t i o n .  T h e  w o r k  p r e s e n t e d 
h e r e  f o r  e a c h  a r t i s t  a r e  s t i l l  i m a g e s  f r o m  f u l l  l e n g t h  s h o r t  f i l m s .  E a c h 
p r e s e n t a t i o n  w i l l  r u n  f r o m  a p p r o x i m a t e l y  3 0 - 2 4 0  s e c o n d s .  T h e 
i m a g e s  o n  t h i s  p a g e  a n d  t h e  f o l l o w i n g  a r e  s c r e e n  c a p t u r e s  f r o m  t h e  3 d 
a n i m a t e d  f i l m  s h o r t s . 

A l l  w o r k s  w i l l  i n  t h i s  p r o j e c t  w i l l  b e  m o v i e  p i c t u r e  a n i m a t i o n s . 
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[ W i r e  F r a m e  A n i m a t i o n ]
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A r t i s t s :

G e r m a n e  B a r n e s
M i a m i

N i c o l a s  B u f f e
To k y o

L e o  C a s t a n e d a
M i a m i

F r i d a  E s c o b e d o
M e x i c o  C i t y

G e o Va n n a  G o n z a l e z
M I a m i / B e r l i n

Yo s u k e  K o b a s h i
To k y o

J o n a t h a n  N e s c i
C o l u m b u s

H a r r y  N u r i e v
M o s c o w

B r i a n  R i d e o u t
To r o n t o

D e o n  R u b i
M i a m i

A n n a  V i c k e r s
P a r i s
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L e o  C a s t a n e d a
M i a m i

P RO F I L E :

L e o  C a s t a ñ e d a  ( b .  C a l i ,  C o l o m b i a  1 9 8 8 )  i s  a n  e x p e r i m e n t a l  g a m e 
d e s i g n e r  a n d  m u l t i - m e d i a  a r t i s t  l i v i n g  i n  M i a m i ,  F L .  F u s i n g  g a m i n g , 
p a i n t i n g ,  v i r t u a l  r e a l i t y,  d r a w i n g ,  a n d  i n t e r a c t i v e  s c u l p t u r e , 
C a s t a ñ e d a ’s  w o r k  p r o b e s  h o w  t h e  l a n g u a g e  a n d  s t r u c t u r e s  o f 
v i d e o  g a m e s  i n t e r s e c t  w i t h  t h e  w o r l d  a t  l a r g e .  T h r o u g h  o p e n 
m y t h o l o g i e s  b u i l t  a c r o s s  f e e d b a c k  l o o p s  b e t w e e n  a n a l o g  a n d
d i g i t a l ,  C a s t a ñ e d a ’s  w o r k  r e i m a g i n e s  t h e  c o r p o r e a l ,  e c o l o g i c a l , 
a n d  s o c i o - p o l i t i c a l  a n a t o m i e s  t h a t  g o v e r n  o u r  c u l t u r a l  o p e r a t i n g 
s y s t e m s .

C a s t a ñ e d a  r e c e i v e d  h i s  B FA  f r o m  C o o p e r  U n i o n  i n  2 0 1 0  a n d 
M FA  a t  H u n t e r  C o l l e g e  i n  2 0 1 4 .
R e s i d e n c i e s  i n c l u d e  S O M A  M e x i c o  C i t y  ( 2 0 1 4 ) ;  “ O f  G a m e s  I I I ” 
a t  K h o j  I n t e r n a t i o n a l  i n  N e w D e l h i  I n d i a  ( 2 0 1 5 ) ;  B r o n x  M u s e u m 
A I M  Fe l l o w s h i p  ( 2 0 1 7 ) ,  a n d  O o l i t e  A r t s  S t u d i o  R e s i d e n c y  ( 2 0 1 8 –
2 0 1 9 ) .  I n  2 0 1 9  t h e  Wo l f s o n i a n - F I U  M u s e u m  c o m m i s s i o n e d 
C a s t a ñ e d a  t o  c r e a t e  a  v i d e o  a n i m a t i o n .  H e  i s  a l s o  a  r e c i p i e n t 
o f  S o u t h  F l o r i d a  C u l t u r a l  C o n s o r t i u m  V i s u a l / M e d i a  A r t i s t s 
Fe l l o w s h i p ,  L o c u s t  P r o j e c t s  Wa v e m a k e r  G r a n t ,  a n d  O o l i t e 
A r t s  E l l i e s  C r e a t o r  A w a r d .  A f t e r  t w o  y e a r s  a s  a  p r o f e s s o r  o f 
3 - D  a n i m a t i o n  a t  F l o r i d a  I n t e r n a t i o n a l  U n i v e r s i t y,  C a s t a ñ e d a 
c u r r e n t l y  t e a c h e s  3 - D  a n i m a t i o n  a t  N e w  Wo r l d  S c h o o l  o f  t h e 
A r t s .
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[ S c r e e n ]
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[ A n i m a t i o n  S c e n e ]
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[ M o v i e  S t i l l s ]
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[ T i t l e  S e q u e n c e ]

Leo_CASTANEDA

22



[ C r e d i t s ]

Leo Castaneda
2019-2020
Oil on Canvas

Gallery:
Tile Blush

Architecture:
Jonathan Gonzalez

Animation:
Office GA
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Yo s u k e  K o b a s h i
To k y o

P RO F I L E :

Yo s u k e  K o b a s h i  i s  a  J a p a n e s e  C o n t e m p o r a r y  A r t i s t ,  b o r n  i n 
1 9 8 0 .  H i s  w o r k  h a s  b e e n  f e a t u r e d  i n  s e v e r a l  e x h i b i t i o n s  a t  k e y 
g a l l e r i e s  a n d  m u s e u m s ,  i n c l u d i n g  G a l l e r y  M o M o  R y o g o k u ,  T h e 
N a t i o n a l  M u s e u m  o f  A r t ,  O s a k a ,  P u l s e  M i a m i  B e a c h ,  a n d  Vo l t a 
N Y
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[ S c r e e n ]
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[ A n i m a t i o n  S c e n e ]
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[ M o v i e  S t i l l s ]
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[ T i t l e  S e q u e n c e ]

Yosuke Kobashi
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[ C r e d i t s ]

Yosuke Kobashi
2019-2020
Oil on Canvas

Gallery:
Tile Blush

Architecture:
Jonathan Gonzalez

Animation:
O!ce GA
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[ M o v i e  S t i l l s ]
30



J o n a t h a n  N e s c i
C o l u m b u s

P RO F I L E :

J o n a t h a n  N e s c i  ( b .  1 9 8 1 )  i s  a n  A m e r i c a n  d e s i g n e r  b e s t  k n o w n 
f o r  h i s  f u r n i t u r e ,  l i g h t i n g ,  a n d  e x h i b i t i o n  d e s i g n .  H i s  m i n i m a l i s t 
f u r n i t u r e  h a s  b e e n  e x h i b i t e d  a t  i n t e r n a t i o n a l  d e s i g n  s h o w s , 
i n c l u d i n g  D e s i g n  M i a m i / ,  C o l l e c t i v e  D e s i g n  Fa i r ,  E X P O  C h i c a g o , 
I n t e r n a t i o n a l  C o n t e m p o r a r y  F u r n i t u r e  Fa i r ,  PA D  L o n d o n ,  a n d 
PA D  P a r i s . 

H e  c u r r e n t l y  l i v e s  a n d  w o r k s  i n  C o l u m b u s ,  I N .
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[ S c r e e n ]
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[ A n i m a t i o n  S c e n e ]
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[ M o v i e  S t i l l s ]
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[ T i t l e  S e q u e n c e ]
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[ T i t l e  S e q u e n c e ]
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[ C r e d i t s ]
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B r i a n  R i d e o u t
To r o n t o

P RO F I L E :

B r i a n  R i d e o u t  m a k e s  p i c t u r e s  a b o u t  p i c t u r e s .  H i s  w o r k 
i n v e s t i g a t e s  c o n t e m p o r a r y  i m a g e s ,  s o u r c e d  f r o m  p r i n t  a n d 
o n l i n e ,  f o r  t h e i r  a r t  h i s t o r i c a l  r e l e v a n c e ,  a s  a  c o n t i n u a t i o n  o f 
t h e  h i s t o r y  o f  p a i n t i n g  a n d  i m a g e  p r o d u c t i o n .  R i d e o u t ’s  w o r k s 
c o m p r i s e  a  n a r r a t i v e  o f  a r t ,  a r c h i t e c t u r e ,  a n d  o b j e c t  f o l l o w i n g 
a n  u n d u l a t i n g  c y c l e  o f  d e f i n i t i o n ,  u t i l i t y,  a n d  d e s i g n ,  s o f t l y 
d r a m a t i z i n g  t h e  m u l t i p l e  r e g i s t e r s  t h a t  a r t  h a s  c o m e  t o  o c c u p y 
a n d  e m p l o y  o v e r  t i m e  a s  a  m a t e r i a l  t h i n g  w h o l l y  e x i s t i n g  i n  t h e 
w o r l d . 

H e  i s  i n t e r e s t e d  i n  a r t  a s  d o c u m e n t ,  a s  d e c o r a t i o n ,  a s  i d e o l o g i c a l 
a c c e s s o r y,  a s  t e c h n o l o g i c a l  o r  f u n c t i o n a l  s u p p o r t .
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[ S c r e e n ]
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[ A n i m a t i o n  S c e n e ]
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[ M o v i e  S t i l l s ]
41



[ T i t l e  S e q u e n c e ]
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[ T i t l e  S e q u e n c e ]
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[ C r e d i t s ]

Brian Rideout
2019-2020
Oil on Canvas

Gallery:
Tile Blush

Architecture:
Jonathan Gonzalez

Animation:
Office GA

44



[ M o v i e  S t i l l s ]
45



A n n a V i c k e r s
P a r i s

P RO F I L E :

A n n a  V i c k e r s  w a s  b o r n  i n  B e r l i n  a n d  h a s  l i v e d  a n d  w o r k e d  i n 
L o n d o n  a n d  c u r r e n t l y  i n  P a r i s .

S h e  r e c e i v e d  h e r  B A  f r o m  T h e  S l a d e  S c h o o l  o f  F i n e  A r t  i n 
L o n d o n ,  w h e r e  h e r  d e g r e e  s h o w  c o m p r i s i n g  f i v e  1 5  f o o t  h i g h 
c a n v a s e s  o f  t h e  f e m a l e  n u d e  i n s t a l l e d  b e t w e e n  t h e  p o r t i c o 
c o l u m n s  o f  U n i v e r s i t y  C o l l e g e  L o n d o n  w a s  f e a t u r e d  o n  t h e 
f r o n t  p a g e  o f  T h e  I n d e p e n d e n t  N e w s p a p e r .

S h e  i s  c u r r e n t l y  d o i n g  a  p r a c t i c e - b a s e d  P h . D.  a t  U n i v e r s i t y  o f 
t h e  A r t s  L o n d o n . 
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[ S c r e e n ]
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[ A n i m a t i o n  S c e n e ]
48



[ M o v i e  S t i l l s ]
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[ T i t l e  S e q u e n c e ]

Anna Vickers
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[ C r e d i t s ]

Anna Vickers
2019-2020
Oil on Canvas

Gallery:
Tile Blush

Architecture:
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G e r m a n e  B a r n e s
M i a m i

P RO F I L E :

B o r n  i n  C h i c a g o ,  I L  G e r m a n e  B a r n e s  r e c e i v e d  a  B a c h e l o r ’s 
o f  S c i e n c e  i n  A r c h i t e c t u r e  f r o m  t h e  U n i v e r s i t y  o f  I l l i n o i s 
a t  U r b a n a - C h a m p a i g n  a n d  a  M a s t e r  o f  A r c h i t e c t u r e  f r o m 
Wo o d b u r y  U n i v e r s i t y  w h e r e  h e  w a s  a w a r d e d  t h e  T h e s i s 
P r i z e  f o r  h i s  p r o j e c t  S y m b i o t i c  Te r r i t o r i e s :  A r c h i t e c t u r a l 
I n v e s t i g a t i o n s  o f  R a c e ,  I d e n t i t y,  a n d  C o m m u n i t y.  B a r n e s ’ 
r e s e a r c h  a n d  d e s i g n  p r a c t i c e  i n v e s t i g a t e s  t h e  c o n n e c t i o n 
b e t w e e n  a r c h i t e c t u r e  a n d  i d e n t i t y.  L e a r n i n g  f r o m 
h i s t o r i c a l  d a t a  a n d  p e r s p e c t i v e s  f r o m  w i t h i n  a r c h i t e c t u r e 
a s  w e l l  a s  c u l t u r a l  a n d  e t h n i c  s t u d i e s ,  h e  e x a m i n e s  h o w 
t h e  b u i l t  e n v i r o n m e n t  i n f l u e n c e s  t h e  s o c i a l  a n d  c u l t u r a l 
e x p e r i e n c e .

H e  h a s  p r e v i o u s l y  t a u g h t  g r a d u a t e  s e m i n a r s ,  a n d 
w o r k s h o p s  a t  Wo o d b u r y  U n i v e r s i t y.  H e  i s  a l s o  t h e  d e s i g n e r 
i n  r e s i d e n c e  f o r  t h e  O p a  L o c k a  C o m m u n i t y  D e v e l o p m e n t 
C o r p o r a t i o n  w h e r e  h i s  d e s i g n  a n d  r e s e a r c h  c o n t r i b u t i o n s 
h a v e  b e e n  p u b l i s h e d  a n d  e x h i b i t e d  i n  s e v e r a l  i n t e r n a t i o n a l 
p u b l i c a t i o n s  a n d  i n s t i t u t i o n s .  M o s t  n o t a b l y,  C u r b e d .
c o m ,  w h e r e  h e  w a s  n a m e d  a  m e m b e r  o f  t h e  2 0 1 5  C l a s s  o f 
Yo u n g  G u n s ,  u n d e r - t h e - r a d a r  p r o f e s s i o n a l s  w h o  a r e  b u s y 
c h a l l e n g i n g  t h e  s t a t u s  q u o  i n  t h e  d e s i g n  i n d u s t r y.
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N i c o l a s  B u f f e
To k y o

P RO F I L E :

N i c o l a s  B u f f e ,  a  F r e n c h  a r t i s t  b a s e d  i n  To k y o ,  i s  t h e  c r e a t o r 
b e h i n d  a  m u l t i f a c e t e d ,  i n t e r d i s c i p l i n a r y  w o r l d  c o m b i n i n g 
e r u d i t e  a n d  p o p u l a r  c u l t u r e .
B o r n  i n  1 9 7 8 ,  h e  b e l o n g s  t o  a  g e n e r a t i o n  n a t u r a l l y 
m a r k e d  b y  J a p a n e s e  c u l t u r e ,  d e v e l o p i n g  f r o m  c h i l d h o o d 
a  p a s s i o n  f o r  c a r t o o n s ,  m a n g a  a n d  v i d e o  g a m e s .  T h e s e 
r e f e r e n c e s  w e r e  s u p p l e m e n t e d  t h r o u g h o u t  t h e  c o u r s e  o f 
h i s  s t u d i e s  b y  c l a s s i c  w o r k s  o f  t h e  M i d d l e  A g e s  a n d  t h e 
R e n a i s s a n c e ,  s u c h  a s  T h e  R o m a n c e  o f  t h e  R o s e  a n d  T h e 
D r e a m  o f  Po l i p h i l u s .  T h i s  b l e n d i n g  o f  n a r r a t i v e  a n d  v i s u a l 
i n f l u e n c e s  i s  o m n i p r e s e n t  i n  h i s  w o r k ,  w h i c h  i s  b a s e d 
o n  t h e  h u m a n i s t i c  n o t i o n  o f  « s e r i o  l u d e r e »  o r  « p l a y i n g 
s e r i o u s l y ».

H i s  w o r k  h a s  b e e n  p r e s e n t e d  i n  F r a n c e  a n d  i n t e r n a t i o n a l l y 
t h r o u g h  e x h i b i t i o n s  a n d  o u t s t a n d i n g  i n s t a l l a t i o n s ,  s u c h 
a s  i n  L a  M a i s o n  R o u g e  ( 2 0 0 7,  L e  Ve s t i b u l e ) ,  To k y o 
C o n t e m p o r a r y  a r t  m u s e u m  ( 2 0 0 8 ) ,  M A D  P a r i s  ( 2 0 1 0 , 
C i r c u i t  C é r a m i q u e ) ,  H a r a  M u s e u m  o f  c o n t e m p o r a r y  a r t 
d e  To k y o  ( 2 0 1 4 ,  s o l o s h o w ) ,  T h é â t r e  d u  C h â t e l e t  –  P a r i s 
a n d  N i j ō  C a s t l e  –  Ky o t o  ( N u i t  B l a n c h e  2 0 1 6 ) ,  F r e n c h 
M a y  a t  H o n g  K o n g  C i t y  H a l l ,  a n d  K 1 1  H o n g  K o n g  ( 2 0 1 7 
s o l o s h o w s ) ,  S è v r e s  :  3 0 0  C r e a t i v e  y e a r s  ( 2 0 1 7- 2 0 1 8 , 
S u n t o r y  M u s e u m  –  To k y o  a n d  O s a k a ,  H a g i ,  S h i z u o k a ) . 
R o p p o n g i  A r t  N i g h t  ( 2 0 1 8 ,  To k y o )  a n d  M a g i q u e s  L i c o r n e s 
a t  M u s é e  d e  C l u n y  –  P a r i s  ( 2 0 1 8 - 1 9 ) .  O v e r  t h e  w i n t e r  o f 
2 0 1 8 - 2 0 1 9,  h e  s e t  u p  a  m o n u m e n t a l  i n s t a l l a t i o n  i n s i d e 
G i n z a  S i x  i n  To k y o .
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F r i d a  E s c o b e d o
M e x i c o  C i t y

P RO F I L E :

S i n c e  f o u n d i n g  h e r  e p o n y m o u s  p r a c t i c e  i n  2 0 0 6 ,  F r i d a 
E s c o b e d o  h a s  d e v e l o p e d  a  d i s t i n c t i v e  a p p r o a c h  d r i v e n 
b y  t h e  c o n v i c t i o n  t h a t  a r c h i t e c t u r e  a n d  d e s i g n  r e p r e s e n t , 
a b o v e  a l l ,  a  c r u c i a l  m e a n s  t o  i n t e r r o g a t e  a n d  c o m m e n t 
o n  s o c i a l ,  e c o n o m i c ,  a n d  p o l i t i c a l  p h e n o m e n a .  I n  t h i s 
f o r m u l a t i o n ,  a r t ,  b o t h  c o n t e m p o r a r y  a n d  h i s t o r i c a l ,  s e r v e s 
a s  a n  i n d i s p e n s a b l e  t o u c h s t o n e .  D e f y i n g  t h e  t r a d i t i o n a l 
b o u n d a r i e s  o f  t h e  a r c h i t e c t u r a l  d i s c i p l i n e ,  t h e  s t u d i o’s 
c r e a t i v e  o u t p u t  o p e r a t e s  a t  a  w i d e  a r r a y  o f  s c a l e s  a n d 
m e d i u m s ,  e n c o m p a s s i n g  b u i l d i n g s  a n d  e x p e r i m e n t a l 
p r e s e r v a t i o n  p r o j e c t s ,  t e m p o r a r y  i n s t a l l a t i o n s  a n d  p u b l i c 
s c u l p t u r e ,  l i m i t e d  e d i t i o n  o b j e c t s ,  p u b l i c a t i o n s  a n d 
e x h i b i t i o n  d e s i g n s .  I n f o r m e d  b y  a n  u n m i s t a k a b l e  m a t e r i a l 
s e n s i b i l i t y  a n d  i n t u i t i v e  f e e l i n g  f o r  p a t t e r n ,  E s c o b e d o’s 
w o r k  i s  a t  o n c e  u n m i s t a k a b l y  a r c h i t e c t u r a l ,  a n d  y e t 
f r e q u e n t l y  b l u r s  t h e  b o u n d a r y  b e t w e e n  a r c h i t e c t u r e  a n d 
a r t .
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G e o Va n n a  G o n z a l e z
M i a m i  /  B e r l i n

P RO F I L E :

GeoVanna was born and raised in Los Angeles California where she 
received her BFA at Otis College of Art and Design. Her recent solo 
exhibitions include: When we open every window (2019), Gr_und, 
Berlin; Play, Lay, Aye (2019) The Bass Museum, Miami; PLAY, LAY, 
AYE: ACT III, (2019) Commuter Biennial, Miami. She has participated 
in group exhibitions at The Corcoran School of the Arts and Design 
(2019) Washington, DC; Dimensions Variable (2019) Miami; University 
of Maryland Art Gallery (2019) Maryland; PS120 (2018) Berlin; NGBK 
(2018) Berlin; 5 Car Garage (2018) Los Angeles. Recent commissions 
and awards include Exotic Naps, a video commissioned by The Institute 
of Contemporary Miami (2020); A WaveMaker grant from The Andy 
Warhol Foundation and Locust Projects (2020); The Ellies Visual Arts 
award by Oolite Arts for Supplement Projects (2018). She is founder and 
curator of Supplement Projects, an alternative art space & community 
meeting point based in Miami; Co-founder of performative reading club 
Read What You Want!; and a member of queer/feminist arts collective 
COVEN Berlin, working on exhibitions and events that focus on body 
politics, gender, labor, sexuality, and art.
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H a r r y  N u r i e v
M o s c o w

P RO F I L E :

Crosby studios’ creative practice spans a broad range of typologies, in-
cluding public spaces, private residences, retail stores, product design, 
and fashion and art collaborations, o#en through the lens of radical 
design, informed by the aesthetics of contemporary consumer culture. 
In 2017, nuriev held his $rst museum solo exhibition at dallas contempo-
rary, and has since collaborated with contemporary artist liam gillick and 
architect rem koolhaas’s oma, cra#ed a limited edition home goods col-
lection and pop- up installation for opening ceremony, and joined forces 
with nike to create a furniture collection for the launch of the new air max 
720 sneaker. 

For design miami/ in december of 2019, nuriev received critical acclaim 
for the balenciaga sofa, a conceptual, sustainable furniture installation 
designed by the artist in collaboration with balenciaga. His recent work 
has shi#ed to creating digital spaces including the digital room nuriev 
created for issue 28 of hypebeast magazine and a recent digital collabo-
ration with nike to celebrate air max day 2020. 
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D e o n  R u b i
M i a m i

P RO F I L E :

Lucila Garcia de Onrubia aka Deon Rubi lives between Buenos Aires, Ar-
gentina and Miami, FL. Her work  centers around art and design, focusing 
on furniture, sculpture, and including public art projects, collaborations, 
site-speci$c work, and clothing. Her aesthetic is minimalist, choosing sim-
ple constructions that reference past and look at future. Her design phi-
losophy is the path of least resistance. 
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[ P r o j e c t s ] N O T E :  A l l  w o r k s  a r e  s h o w n  a s  e x e m p l a r y  p o r t f o l i o  p r o j e c t s  o f  p r o p o s e d 
a r t i s t .  F i n a l  w o r k s  f o r  t h e  v i d e o  w a l l  a t  1 2 1 2  L i n c o l n  R o a d  w i l l  b e  o r i g i n a l 
a n i m a t e d  s h o r t  f i l m s  i n  k e e p i n g  w i t h  p r e v i o u s l y  p r e s e n t e d  a r t i s t s ’ 
c o n c e p t s .79
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c o n c e p t s .80



[ P r o j e c t s ] N O T E :  A l l  w o r k s  a r e  s h o w n  a s  e x e m p l a r y  p o r t f o l i o  p r o j e c t s  o f  p r o p o s e d 
a r t i s t .  F i n a l  w o r k s  f o r  t h e  v i d e o  w a l l  a t  1 2 1 2  L i n c o l n  R o a d  w i l l  b e  o r i g i n a l 
a n i m a t e d  s h o r t  f i l m s  i n  k e e p i n g  w i t h  p r e v i o u s l y  p r e s e n t e d  a r t i s t s ’ 
c o n c e p t s .81



F i l m  S e q u e n c e
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[ F i l m  S e q u e n c e ]
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[“The End”]

[ 1 ]  P r o d u c e r s [ 2 ]  A r t i s t /A r t i s t s [ 3 ]  M o v i e  T i t l e

[ 4 ]  F i l m  Fo o t a g e [ 5 ]  E n d i n g  Te x t [ 6 ]  C r e d i t  P a g e [ s }
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Artist:    [“Artist / Artists”]

“Film/Project Title”

Produced by:     [“Producers”]

Director:    [“Director”]

Production Design:    “Designer
Concept/
Architecture:   [“Artist/Designer”]

Animation:   [“Animator”
   “Animator”
   “Animator”]

Editing:   [“Editors”] 

Rendering
Services:   [“Rendering Servicer”]   
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[ T i t l e  S e q u e n c e  -  P r o d u c e r  C r e d i t  ]
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[ T i t l e  S e q u e n c e  -  P r o d u c e r  C r e d i t  E x a m p l e ]
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[ T i t l e  S e q u e n c e  -  A r t i s t  ]

Sc
re

en
 W

ith
 M

ov
in

g I
m

ag
e

[“Artist/Artists”]
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[ T i t l e  S e q u e n c e  -  A r t i s t  Te x t  E x a m p l e ]

Yosuke Kobashi
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[ T i t l e  S e q u e n c e  -  M o v i e  T i t l e  ]
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[“Film/Project Title”]
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[ T i t l e  S e q u e n c e  -  M o v i e  T i t l e  E x a m p l e ]
89



[ T i t l e  S e q u e n c e  -  F i l m  Fo o t a g e  ]
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[Film Footage]
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[ T i t l e  S e q u e n c e  -  F i l m  Fo o t a g e  E x a m p l e ]
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[ T i t l e  S e q u e n c e  -  E n d i n g  Te x t  ]
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[“The End”]
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[ T i t l e  S e q u e n c e  -  E n d i n g  Te x t  E x a m p l e ]

THE END
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[ T i t l e  S e q u e n c e  -  C r e d i t  P a g e [ s ] ]

Artist:      [“Artist / Artists”]

“Film/Project Title”

Produced by:     [“Producers”]

Director:     [“Director”]

Production Design:    [“Designer]
Concept/
Architecture:    [“Artist/Designer”]

Animation:   [“Animator”
      “Animator”
      “Animator”]

Editing:    [“Editors”] 

Rendering
Services:    [“Rendering Servicer”]  
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[ T i t l e  S e q u e n c e  -  C r e d i t  P a g e [ s ]  E x a m p l e ]

Artist:    Brian Rideout

NEW AMERICAN PAINTINGS, 2020

Produced by:   Tile Blush

Director:   Jonathan Gonzalez
Concept/
Architecture:  Jonathan Gonzalez [ Office GA]

Animation: Office of Applied Ideas
    Mariella Andrea Tzakis
    Michael Quinones

Editing:  Office of Applied Ideas 

Rendering
Services:  Pixleplow
    Rendercore   
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P RO J E C T  - P R E S E N TAT I O N  T E A M

G a l l e r y :
T i l e  B l u s h ,  M i a m i

C o n c e p t  a n d  C r e a t i v e  D i r e c t i o n :
J o n a t h a n  G o n z a l e z

D e s i g n ,  V i d e o ,  a n d  A n i m a t i o n :
O f f i c e  G A
J o n a t h a n  G o n z a l e z
M a r i e l l a  A n d r e a  Tz a k i s

P a r t i c i p a t i n g  A r t i s t s :
G e r m a n  B a r n e s ,  M i a m i 
N i c o l a s  B u f f e ,  To k y o 
L e o  C a s t a n e d a ,  M i a m i
F r i d a  E s c o b e d o ,  M e x i c o  C i t y
G e o v a n n a  G o n z a l e z ,  M i a m i / B e r l i n
Yo s u k e  K o b a s h i ,To k y o

C o p y r i g h t  ©  2 0 2 0  O f f i c e  G A
A l l  w o r k  i s  t h e  s o l e  p r o p e r t y  o f  O f f i c e  G A ,  T i l e  B l u s h  a n d  t h e  A r t i s t 
e x p r e s s l y  l i s t e d  a b o v e .  N o  p a r t  i s  t o  b e  u s e d  w i t h o u t  t h e  e x p r e s s  w r i t t e n 
c o n s e n t  o f  O f f i c e  G A .  A l l  r i g h t s  p r o t e c t e d  u n d e r  P e n a l t y  o f  L a w.

J o n a t h a n  N e s c i ,  C o l u m b u s
H a r r y  N u r i e v,  M o s c o w
B r i a n  R i d e o u t ,  To r o n t o
D e o n  R u b i ,  M i a m i
A n n a  V i c k e r s ,  P a r i s
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